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Introduction by Martin Bryan 

With this issue we present a curious and historic- 
ally significant document from early 1878... just a few 
months after the unveiling of the original tinfoil pho- 
nograph the previous December. It was the practice of 
inventors to file caveats with the patent office cov- 
ering devices they intended to invent or perfect prior 
to actually creating them (a procedure which, I under- 
stand, has since been replaced by filing something 
called a "disclosure document"). Edison was certainly 
familiar with the legalities involved in protecting an 
invention and must have filed several caveats. Not 
long ago I heard that he won one important suit over 
the incandescent lamp based not on his patent but on 
an earlier caveat. 

At first glance, the following text seems a bit 
overwhelming. But if the reader will take the time to 
wade through it, he will discover some fascinating and 
particularly early developments which Edison conceived 
many years and even decades before they actually mat- 
erialized! For example, all of the following are sug- 
gested in this caveat: 



— electrically boosting the recording signal (see 
text for figs. 10 & 12) 

— recording on wax (text between figs. 12 & 13) 

— magnetic recording & playback (fig. 39) 

— repeating device (fig. 46) 

— making duplicates from a plated master (fig. 57) 

— spring motor (fig. 6l ) 

And there are some other interesting (as well as rid- 
iculous ! ) developments which Edison foresaw in the cav- 
eat. 

His British patent, filed later in the year (see 
From Tinfoil to Stereo , pages 28-A through 28-T), shows 
some of thsse ideas and adds disc recording and a two- 
part mold for pressing plaster of Paris records. Thus, 
we are able to see Edison's concept of the phonograph 
and its applications develop over the period of less 
than a year, and can only wonder how many of his ideas 
would have actually appeared sooner if he hadn't 
turned his attention to electric lighting. 



Edison Caveat of March Sth, 1878. 

To (he Honorable Commissioner of Patents of the United Sta'es : 

The petition of Thomas A. Edison, of Menlo Park, iD the county 
of Middlesex, and State of New Jersey, respectfully represents, that 
your petitioner has invented a certain new and useful improvement in 
phonographs (No. 77), and that he is now engaged in making experi- 
ments for the purpose of perfecting the same preparatory to his appli- 
cation for Letters Patent therefor. 

He therefore prays that the annexed description of his said inven- 
tion may be filed as a Caveat in the confidential archives of the Patent 
Office, and he hereby requests that all correspondence iu said case be 
directed to his agent, Lemuel W. Serrell, Box 4639, P. O., New 
York city. 

Respectfully yours, 

THOS. A. EDISON. 
New York, N. Y., February 28th, 1878. 



Oath. — Citizen. 1 

Lemuel W. Serrell, New York. / 

United States of America. 1 
City, County and State of New York, j 

On this 28th day of February, in the year one thousand eight hun- 
dred aud seventy-eight, before the subscribed, a Notary Public in and 
for said State, personally appeared the within-named 

Thomas A. Edison, 

aud made solemn oath that he verily believes himself to be the orig- 
inal aud first inventor of the within described Imp’t in 

Phonographs, 

and that he does not know and does not believe that the same was 
ever before known or used ; aud that he is a citizen of the United 
States. 

THOS. A. EDISON. 

Sworn before me, the day and year above written. 

GEO. T. PINCKNEY. 

(Notarial Seal.) Notary Public, 

Kings Co. 

To all whom it may concern : 

Be it known that I, Thomas A. Edison, of Menlo Park, iu the 
county of Middlesex, and State of New Jersey, have invented an Im- 
provement in PhonogrUphs, of which the following is a specification : 

The object of this invention is to record and reproduce from such 
records or a copy thereof, the human voice or other sounds. 

The invention relates to the devices to accomplish this object, 
and I have set forth some of the details of the same and the in- 
cidental modifications employed or tested by me. 

In my application, No. 149, filed December 24, 1877, I have 
shown a cylinder rotated by hand and moving longitudinally at the 
same time by a screw. 

The circumferential surface of the cylinder have a grooved spiral 
cut from end to end, having the same number of spirals per inch 
as the thread or screw on the shaft upon which the cylinder is 
secured, and on one side of the cylinder is a speaking tube, dia- 
phragm and indenting point, immediately opposite the grooves on 
the cylinder. The movement of the diaphragm being recorded by 
indenting a material placed on the cylinder; on the opposite side 
is a similar apparatus provided with a diaphragm and point, also 
opposite the grooves which serves to produce the sound recorded 
by indentations. I have now dispensed with the extra apparatus 
employed for reproducing and now use the apparatus that records 
also for reproducing from its own records. After the record has 
been made the cylinder or plate is turned back to its original posi- 
tion and re-started when the indenting points riding in and out of the 
indentations originally made, set the diaphragm in motion and re- 
produce all the sounds. At the present moment I am not fully satis- 
fied that using the same diaphragm, both for recording and re- 
producing, gives better articulation than when double instruments are 
used, it is certainly more simple. It is probable that a double instru- 
ment will have to be used to obtain loud reproductions. 

The recording diaphragm being arranged will) the spring contain- 
ing the embossing or indenting point so that there is no lost motion 
between it and the diaphragm, the latter being a small and stiff dia- 
phragm ; on the other hand, the reproducing diaphragm is of very 
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tliin material, with a very elastic thin spring, such as the hair-spring 
of a watch, with a very fine point ; by using a very delicate repro- 
ducing diaphragm and spring but little pressure is necessary against 
the indented material ; hence, the point will not destroy the finer 
spaces between the indentations like the rigid system for recording. 

It may be arranged so that one single spring can be used, both for 
indending and reproducing, double diaphragms on one mouthpiece 
being arranged with a double lever to connect the spring with one or 
the other, at pleasure. I find that the smaller the diaghragm the bet- 
ter is the articulation; however, the amplitude is insufficient to give 
very prominent records, hence 1 use a moderately-sized diaphragm, 
dampening it on one or both sides as in Figure 1 ; e is the spring 

having an indenting point n; the spring is fastened to the upright arm 
G; d is a rubber tube about one-fourth of an inch in length, connect- 
ing the spring with the diaphragm, c. It is fastened permanently. 

A and B are also pieces of rubber tube placed on each side of the 
diaphragm and serve to dampen the diaphragm and prevent squeak- 
ing noises and improve the articulation by causing the diaphragm to 
return immediately to its normal position after each vibration — stiff 
springs, felting, water, mercury, air valve, magnetism, are among the 
means which may be employed for dampening the diaphragm. Even 
a rubber strip stretched tightly across the diaphragm on both sides 
may be used; a fiddle string may be also used on both sides pro- 
vided with tightening screws to give it great tension that the dia- 
phragm may be brought quickly to its normal position. It is not 
absolutely essential that a diaphragm for taking up the sound vibra- 
tions should be used, as strips as iu Figs. 2 , 3, and If aud o, may be 
used ; in fact, thin sheets of metal corrugated or having their edges 
turned over may be used in innumerable shapes; neither is it abso- 
lutely essential in recording or reproducing that the diaphragm should 
be in actual contact or be connected iu any way to the spring e.. 

A small disc A , of mica or other stiff and light material is secured 
to the spring c, Figs. 6 and 7, which disc is immediately opposite" the 
diaphragm B (Fig. 7), but not touching the air waves* serving to give 
the requisite motion. 

The disc may be iron and the diaphragm, or vice versa, polarized 
by a permanent magnet so that the motions are given to the spring 
through the medium of magnetic attraction and air as in Fig. C. 

The speaking and hearing diaphragm may be connected to the 
spring in various ways, such as a tightly-stretched thread, or telephou- 
ically by causing the spring which should he of steel magnetized, or 
of iron or capped with a disc of iron to be opposite a magneto tele- 
phone ; its motion will give rise to induction currents in the magneto 
generator and these may be used iu another telephone, as in Fig. 4 S. 
AVhen the carbon telephone is used, the spring is connected by a piece 
of rubber tubing to the two platina discs between which is the carbon 
all placed iu a circuit contaiuing a battery and receiver, as in Fig. 9 . 
Of course, the liue may be of auy required length with complete 

apparatus at each end, the phonograph merely replacing the person 
talking. 

When it is desired to record speech from a distauce, I arrange it as 
in Fig. 10; an electro-magnet in the line serves to give motion to the 
indenting spring directly or from a diaphragm. 

When it is desired to collect speech several feet from the instrument, 
I arrange the diaphragm as in Figs. 11 and 12, a large chamber D, 
Fig. 11, being used to collect the sound; this it does with great power; 
eeveral of them may be connected together ; another plan is to use 
several chambers iu different parts of the room and connecting by 
tubes to the recording diaphragm ; still another plau is to connect sev- 
eral of my carbon telephones, Fig. 12, with the induction coils aud 
batteries with these collectors aud convey wires from each coil to a 
common magnet working the indenting point. 

Another arrangement is to use but one coil and place it secondary 
in connection with the magnet working the indenting poiut and all the 
carbon transmitters in one primary circuit of the coil with oue battery. 
Many kiuds of material may be used for diaphragm, such as mica, 
glass, porcelain, cork, rubber (soft and vulcanized), aluminum aud 
other metals, parchmeut made impervious to moisture by a varnish, 
celluloid, guttapercha, sulphur, isinglass, gelatin paper cloth stiffened 
by varnishes and other materials, woods of various kiuds, ivory, balato 




bone. 

The material for recording upon may be various metallic foils or 
sheets, such as tin-foils of various compositions, iron, copper, brass, 
lead, tin, cadmium, zinc; also, paper and various other absorbent 
materials may be used and coated with paraffine and other hard hydro- 
carbons, waxes, gums, lacs, and these may be used to record on 
directly, or they may have a metallic surface; for instance, paper may 
be made to pass through a bath of hot paraffine, thence between 
scrapers; immediately after passing the scrapers thin metallic foil is 
placed on it from a continuous roll and agaiu passed through rollers 
or scrapers, thus giving a beautiful surface and preventing the material 
from clogging the indenting point. The paper may be coated with 
gutla-percha or substances which become soft by heat, then in the act 
of indenting, it may be rendered plastic by heat, either by hot air or 
a lamp under the cylinder or plate. If thin iron-foil is employed, 
the indentation may be made iu the usual way, but a novel plan may 
be adopted for reproducing the undulations of the diaphragm as illus- 
trated iu Fig. 13, in which the spring-arm of the reproducing point 
connected to the diaphragm is highly magnetized, or the iron-foil may 
be magnetized, as iu Fig. lj.; theu when an indentation passes the poiut 
the attraction will be loss than when no indentation passes; this will 
give good articulation, free from the scraping noise of the point on the 
foil, for in this case it does uot touch the foil, but is worked by mag- 
netic attraction. 

If very thin foil is used with wide grooves in the cylinder, the 
indenting point may be dispensed with altogether and the indenting 
made directly by the force of the air-waves as iu Fig7 15. 

A is a funnel, ending with a very fine hole at the end of the funnel, 
almost in contact with the cylinder containing the foil. The force of 
the air-waves serves to force the foil inward between the edges of the 

grooves and thus record each vibration ; these are reproduced by the 
disturbance of the air at the small end of the tube. A diaphragm 
closes the large end of A, thus creating a suction to raise the spaces 
between ; the point may be even rounded and be in contact with the 
foil and produce the same effect. 

The sheet to be recorded upon may be prepared with gelatine aud 
bichromate of potash, and the diaphragm control a source of light, and 
thus record the vibrations, or the diaphragm may control a self-feed- 
ing pen, which deposits a fluid in more or less quantity, according to 
the amplitude of the diaphragm, and this fluid may combine with a 
material on the paper to make an insoluble compound, whereas the 
parts not touched with it may be washed away. Duplicate copies may 
be made with foils by using several together. The indenting point 
indents all at the same time. 

The apparatus I propose to use for dictating letters is shown in Figs. 
16, 17, 18, 19, 20. 

S, Figs. 16 and 19, is a plate revolved horizontally by a train of 
gear as shown in Fig. 21 ; this plate has two volute spirals cut from 
the ceuter outward ; the inner spiral 11, Fig. 16 , is used for the pur- 
pose of carrying the arm A outward ; this arm has upon its extremity 
the diaphragm and guide or carrying arm n ; the other spiral 12 is 
used to lay the foil or material to be indented upon ; the point worked 
by the diaphragm is immediately over the grooves. 

Cis a frame hinged to X, aud is used to secure the material to the 
plate X. 

This frame is provided with If holes, 1, 2, 3 aud If, which, when 
closed on X, fit exactly over four pins 1, 2 , 3 aud If., on X. 

These pins are used to register the foil which i6 previously indented 
to go over the pins; the holes so punched iu the record sheet I pro- 
pose to eyelet. The sheet prepared for use is shown in Fig. 17. 
B is thick paper with a large hole in it equal to the size of the grooves 
in X; stretched over the frame work of paper is foil Q,, with a small 
hole in the center. A\ A\ A 1 , A\ are holes punched to insure regis- 
tration on the pins 1, 2, 3, If. of X. It is not essential that the plate 
X should be square, it may be octagon or round; the spiral 11 may 
be dispensed with aud cut underneath the plate, aud the whole plate, 
two inches from the center, used for recording. 

Even a separate plate ou the same shaft may be used, this having 
the spirals for guiding the arm upon it, as in Fig. 18. A double 
spiral may be cut, one within the other, from near the ceuter to the 
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circutnfereDce of X , one being used to move the arm, the other to 
record in. 

Even spirals may be dispensed with at 12, the guiding spiral alone 
being used, the foil being placed on a polished surface of glass, steel, 
or even a yielding material; the guidiDg spiral may be dispensed 
with and a worm used, connected to the driving gear, for giving a 
slow outward motion* to the arm. 

In Fig. 22 is shown a method of recording and reproducing the 
sounds on the principle of a sirene; A is a diaphragm which makes 
great amplitude; the grooves are so narrow and the point upon the 
diaphragm so sharp that the indentations are punched clear through 
the material. C is a cylinder, hollow, with a funnel-shaped face. 
B is an air tube connected to a source of compressed air or steam ; it 
ends with a very small point immediately opposite the perforations; 
every time a perforation passes the hole it allows a puff of air to pass 
within C, and thus a sound is given. A flap may be used around 
the point of B to prevent leakage. 

In Fig. 2o is shown a method of obtaining the advantage of lever- 
age to indent a hard material. Iu Fig. 24 is shown the method of 
recording and reproducing by a point direct upon the diaphragm. Fig. 
25 shows another arrangement to obtain the advantages of leverage. 
Fig. 20 shows a method whereby several persons may speak and have 
it recorded simultaneouslv. 



Fig. 27 shows another arrangement whereby several persons may 
speak simultaneously, but their record will be iu separate spirals, the 
cylinders beiug provided with double thread or spirals. 

Figs. 28, 29, 30, 31, 32 , 33, 34, 35, 36, 37, 38 and S3 show dif- 
ferent indenting and reproducing points. 

Fig. 39 shows a cylinder which has upon it iron-foil, indented 
by a separate mouthpiece. A is a permanent magnet close to the in- 
dentations; around the magnet is a coil of wire. B is a polarized re- 
ceiving instrument. The rotation of N causes the indentations to 
throw inductive currents into B, and thus reproduce the speaking or 
other sounds ; although the point of A does not touch X, the approach 
and recession of the iron causes the currents to be set tip. 

Fig. 40 shows both a recorded A , and a reproducer B A acts direct, 
while the lever of B cannot of itself indent the foil, yet falls into the 
indentations made by A . 

Fig. 41 shows a plate with spirals cut on each side with double 
reproducers, 1 and 2. This will be useful in toys, the sentence or 
sound being indented permanently ou each side of the plate and the 
arms 1 and 2 beiug thrown in and out automatically. 

Fig. 42 shows a reproducing apparatus for toys, etc., usiug a con- 
tinuous indented band. 

Fig. 4-3 shows a long strip or roll like that of a Morse register. A 
is a roll of the material, D the drum, B the reel upon which the 
material is wound, C, a roller which keeps the material smoothly 
on B . 



A is rotated by friction and a belt from D. 

Fig. 44 shows a reciprocatiug lever aud a continuous roll of ma- 
terial for recording aud reproduciug. * 

This system I am uow engaged in perfecting. 

Fig. 43 shows au indenting aud reproducing apparatus carried back 
and forward automatically by a double thread, oue right hand on the 
front and left baud on the back of the machine. 

Fig. 4C shows an automatic machine suitable for advertising pur- 
poses : the arm F is carried forward by the screw G . in going for- 
ward it lifts up A, until A drops back, then the spiral spring, c, 
causes B to run over A, back to its starting poiut again. 

D runs upon the smooth shaft, keeping FftuJ its devices at a proper 
distance from the cylinder. 

W 

Fig. 4~ shows a peculiar mouth-piece. 

Figs. 4&i 49> 50,51 are mouth -pieces ; the sharp edged Loies are 
for the purpose of reinforcing the hissing consonants. 

Fig. 52 shows a mouth-piece with the orifice of soft rubber and 
fitting in the mouth to the lips. 

Fig. 00 shows the machine which I make for experimental illustra- 



tion of the invention. 

Fig. 54 shows a continuous roll of material with holes punched iu 
each edge fittiug over pins upon the drum to insure accurate registra- 



tion of the ribbon. 

Fig. 55 shows a speaking box, where the whole head of the person 
speaking is confined. 

Fig. 56 shows a stretched sheet for insuring the reproduction and 
recording of high notes. 

Fig. 57 shows a method of preparing bands of material already 
indented with the proper indentations for reproducing any kind of 
sounds, one roller having an original made by coating tin foii with 
copper and then steel, or making a plaster of paris mould from au 
original, then plating or casting from Stand plating with steel or using 
soft iron aud indenting, then placing it around a cylinder, backing it 
up with copper and case-hardening or carbonizing it so as to make it 
hard. 

Fig. 58 shows a plan of using a wheel so prepared to knurl the 
indentations in by rotating .4 against a wheel B of soft material. 

Fig. 59 shows a drum with sides aud provided with pins for reg- 
istering the sheet, as shown in Fig. 00. 

Fig. 61 is a toy apparatus; A", a clock-work rotating the cylinder 
continuously; au arm carrying the reproducing diaphragm is recipro- 
cated by a double-threaded screw right and left on the shaft. 

Fig. 02 shows almost the same thing; the double thread being on 
the drum. 

Fig. 63 shows a pull strip upon which the indentations are, pulling 
the strip downward, winds up a rubber elastic; when the st ri p is let 
go of the worm and fau regulates the power of the elastic. 

Fig. 64 is similar to 62. Fig. 65 is a cylinder and key board, 
around the cylinder opposite the keys are the necessary indentations t* 
form a letter of the alphabet or a tone or note of the scale. 

There are 2C keys for the alphabet, and for music several octaves. 

The cylinder continuously rotates; the depression of any key causes 
the production of a musical note, or if for alphabets, the letter of the 
alphabet; it is very useful in the last instance to learn children the 
names of the letters. 

Fig. 66 shows double indenting points and double thread or grooves 
on the cylinder, 

Fig. 67 shows a plate for recording upon, with plate underneath 
for guiding the speaking tube. 

Figs. 6S and 69 show a method of recording the movements of the 
lips and reproducing the same upon the same material as the talking 
is recorded. 

Fig. 70 shows a raised screw on cylinder with a recording poiut 
like a Vt\ 

Fig. 71 shows a method of obtaining amplified records from the 
indented sheet. M is the lever, A" a lamp-blacked cylinder ; both are 
rotated slowly. 

Fig. 72 shows a method of amplifying the records and photograph- 
ing the same; n is the cylinder containing the indentations; m a 
small mirror; G a stand holding an electric or other light which 
passes through a slot 3 to the mirrors m, aud is reflected back upon 
the paper T, which, with the cylinder A. is rotated by a shaft P, han- 
dles R, and worm at each end. 

The paper T is photograph paper. X is the battery for giving the 
electric light. 

Fig. 73 is a plan for amplifying and reindenting. 

This amplification is obtained by leverage. B is the cylinder con- 
taining the material to be reindented ; it is rotated by a belt and pulley 
slightly faster than A, the extra movement of the lever B going faster 
gives longer and deeper indentations before the amplification takes 
place; the material or, A should be stiffened by plating up it. 

Fig. 7.{ shows double diaphragms. 

Figs. 75 and 70 show stretched diaphragms. 

Fig. 7? a double apparatus for recording and reproduciug, the 
change from one to the other being made quickly by a lever. 

Fig. 78 shows a method of recording on smoked glass, for stereop- 
1 icons. 

Fig. 79 a method of recording the sound, and tuning-forks aud 
obtaining their vibrating time, X being a pendulum to give the time. 

Fig. 80 shows a bent spriug to replace the rubber tube usually 
employed. 

Fig. 81 an indenting spring with three points. 
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Fig. 83 shows an extra point c, for slightly grooving the foil before 
the indenting point; this takes part of the work off the indenting 

point. 

I will mention that my latest experiments prove that it is not 
necessary that grooves should be used opposite the indentiug point, as 
a cylinder or plate of polished metal, glass, or other material may be 
used and thick foil or sheet metal laid upon it to receive the indenta- 
tion. Even the indentations may be made in solid cylinders or plates 
of metal, such as type metal, copper, iron (this may be case hardened). 



Witnesses : 

GEO. T. PINCKNEY. 
WILLIAM G. MOTT. 



I propose to use ruby or agate indenting points ; I will mention that 
I have succeeded in engraving the indentations in metal from looking 
at an amplified record, and have succeeded in producing musical Doles 
by drilling numerous holes close together arouud cylinders ; these 
may be made to work the reproducing point of the diaphragm and 
give a loud noise suitable for awakeoiDg persons, attached to a clock. 
Fig. 82 shows a strip of paper secured at one end to the indenting 

diaphragm. 

By drawing back the diaphragm and indenting point and bending 
the strip of paper, as shown by dotted lines in said Fig., so that the 
end of the strip is in the line of the indentations, the sounds recorded 
upon the foil will be reproduced by the same diaphragm that caused 

the sounds to be recorded. 

Signed by me, this 28th day of February, 1878. 

THOS. A. EDISON. 
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"Ballyhoo of 1932," but disagreements over where to put 
the orchestra resulted in acrimony, not harmony. He 
did manage to hire a young clarinettist named Arthur 
Ashawsky, who later called himself Artie Shaw. Shaw 
brought some vigor into a group that had lost all its 
heyday stars of the Victor period. Perhaps it would 
have been better for Roger if he had not switched la- 
bels after all. 

The contentious and mercurial Hannah Williams ob- 
tained her divorce decree in Reno, Nevada but not out- 
side the ever-present social reporters, one who wrote 
( N.Y. Times . Apr. 5, 1933) : "From the courtroom Miss 
Williams went directly to her hotel, where she changed 
into a riding habit and went out to a dude ranch with 
Russ Columbo, a dance-band leader." She later wed and 
divorced Jack Dempsey! 



Thomas C. Rhodes 



ROGER WOLFE KAHN 



sical. "Here's Howe" debuted at tne aroaanurst in 
April. It was produced by Alex Aarons and Vinton 
Freedley, and starred Peggy Chamberlain, Ross Hines, 
William Frawley (of later "I Love Lucy" fame) and 'Ben 
Bemie, the '01 Maestro 1 (whose band, not Roger’s, 
played for the show). The show, despite its tunes, was 
not a great success. A reviewer wrote at the time 
( N.Y. Times . April 19, 1928): "Although somewhat lack- 
ing in originality, the score, composed by Roger Wolfe 
Kahn and Joseph Meyer, provided good dancing tunes and 
one good song number 'Imagination, 1 which plays effec- 
tive tricks on its orchestration." According to Gerald 
Bordman, it was "Crazy Rhythm" that "stopped the show 
night after night." 

Roger was involved with two other Broadway produc- 
tions that year; the first "Americana" was a revival, 
or new edition of a Gershwin show, featuring new songs 
by Kahn, and a rare appearance of Frances Gershwin, the 
only sister of the composers. It was revamped and re- 
named "New Americana" and the revision was even less 
successful. A reviewer (N.Y. Times. Nov. -30, 1928) 



The Kahn mansion on Fifth Avenue, New York City. 
Built between 1914-1918, it was considered one 
of the most imposing residences of its time. It 
is still standing. 



Just a few days later, Roger Wolfe Kahn took for 
his .bride Miss Edith May Nelson, daughter of a Maine 
congressman. Fortunately this proved to be a happy and 
stable union, which must have been a comfort to ailing 
Otto Kahn, who died, aged sixty-seven, in New York on 
March 29, 1934. After the death of his father, Roger 
seemed to lose interest in the music field. He had 
long since proven his talent and did not feel his ener- 
gies were adequately rewarded as a bandleader. By the 
time his daughter Virginia was born in May of 1935, 
Roger had already turned entirely to aviation as a ca- 
reer. His private plane was so advanced that it was 
requisitioned by the Army research in 1 941 . Upon his 
early death in July of 1962, aged fifty-four, he had 
served as director of service and production at Gr umman 
Aeronautics for some twenty years. He was survived by 
his wife Edith, his daughter Virginia, and a son Peter 
W. Kahn, and by his many accomplishments in the fields 
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of jazz, theatre, and aviation. His was a true pion- 
eering spirit, whether in a plane or on the podium, and 
the world of American popular music was greatly ad- 
vanced by his participation in it. Along with his con- 
temporaries, Whiteman and Goldkette, Roger Wolfe Kahn 
greatly raised the standards of popular music and taste. 
It is not an exaggeration to say that he accomplished 
more from a musical standpoint by the age of twenty 
than most do by the age of forty! Because of his dedi- 
cation to excellence and its fruition, we can justly 
take pride in the achievements of an American musical 
hero, Roger Wolfe Kahn. 



ROGER WOLFE KAHN — His Music 

Of the musical style of the Roger Wolfe Kahn orch- 
estra, a reviewer wrote ( N.Y. Times , Oct. 19, 1926): 
"Roger Wolfe Kahn, now breaking forth as a conductor, 
with a baton, stand, and new mustache as insignia of 
rank, expertly leads his assemblage of musicians 
through the mazes of jazz and into the possibly higher 
realms of 'All the World is Waiting for the Sunrise' 
and such admitted classics. Their interpretations of 
•Mountain Greenery,' 'The Birth of the Blues,' and 
'Black Bottom,' all well worth hearing, are larded with 
harp and trumpet solos for those who like such things." 
It is apparent that this was a semi-symphonic approach, 
as the presence of a harp would seem to indicate. The 
newspaper critic was obviously charmed by what he heard 
except for the solos. 

One of the band's biggest fans was a certain 
fledgling trombonist and arranger, Alton G. Miller, who 
later went by his middle name, Glenn. According to 
memories recorded by writer George Simon: Miller "liked 
to hear Roger Wolfe Kahn's orchestra when it played at 
the Southmoor. He'd go there every night for a week 
because he liked that big band sound and he wanted to 
see how they used their violins." This, and the one 
following, were recollections of a fellow member of the 
Ben Pollack band during Glenn's tenure. "I remember we 
added two violins especially for that date. Victor 
Young was one of them. We were trying to get that 
'Roger Wolfe Kahn' sound that Glenn liked." The young 
Miller also tried to imitate the fleet trombone styl- 
ings of Miff Mole, who, before the advent of Jack Tea- 
garden, was the best trombonist on the east coast and a 
star of Roger's band. 

Thus, from contemporary accounts, the band was an 
excellent one, and well regarded by the public and mu- 
sicians alike. How do the recordings made for Victor 
and released from 1926 to 1929 stack up today? Very 
well, if one is slightly selective about them. 

There is not space for an exhaustive annotated 
discography, so just the lighlights will be mentioned. 
An early hit "Down and Out Blues" (19866) is striking 
in its vigorous rhythms and jazz riffs, but most of the 
1926 releases are closer to "Birdie" (19996), a charm- 
ing little piece, played with spirit and precision but 
of no momentous effect. At best, the early style of 
the band is bright, and deftly played, occupying a 
niche somewhere between Goldkette and Shilkret, styl- 
istically speaking. "Mountain Greenery" (20071) repre- 
sents the band at its best, while the cloying "Some- 
body's Lonely" (20059) reveals its less good side, com- 
plete down to an uninspired Henry Burr vocal. 

Fortunately, the year 1927 saw an improvement in 
the material available; thus we get a real gem like 
"Clap Yo' Hands" (20327) and charmers like "We 'll Have 
a Kingdom" (20338). The rhythm is much improved in 
these pieces, getting away from the rigid march hold- 
over in some of the earlier work. "Wouldn't You," be- 
sides having a lively, attractive arrangement, sports a 
wonderful Venuti-Lang duet, one of many to be found on 



Kahn releases. There were still lapses, like "Delilah" 
and "Yankee Rose," but the inferior song material is 
largely to blame here. As if to atone for these lack- 
lustre bores, the band recorded "A Little Birdie Told 
Me So" (20493), an endearing version of the Rodgers and 
Hart tune. The band kept up this momentum with stand- 
out versions of "I Can't Believe That You're in Love 
with Me" (20573), "Sometimes I'm Happy 4 ' (20599) and 
"South Wind" (20645), an excellent and understated 
DeSylva-Brown-Henderson song. All of these tunes were 
recorded with a buoyant brightness that was a Wolfe 
Kahn trademark. Again, not all was steady progress, 
since a gem like "Where the Wild Flowers Grow" (20717) 
could have an uninspired B-side like "Calling," but 
there again, the fault is mainly with Ernie Golden's 
second-rate tune, not Roger's first-rate ensemble. 

Roger also recorded a number of his own songs for 
Victor. His "Following You Around" (20573) is a for- 
ward looking, rhythmic hit, while "All By My Ownsome" 
(20828) is nothing remarkable. 

For the more salon-minded listeners, Roger's boys 
recorded "Among Ify Souvenirs" (21084), a tune that 
worked well for Whiteman and his 'Concert' players, but 
made for a nice but unmemorable dance-band performance. 
The next year, the Victor A&R man assigned Gershwin's 
masterpiece "The Man I Love" to the Troubadours, while 
assigning the treacly "Let a Smile Be Your Umbrella" to 
Roger. Even Joe and Eddie couldn't rescue that one. 

Fortunately, the balance of 1928 and early 1929 
witnessed the finest flowering of the Kahn unit. "She's 
a Great, Great Girl" (21326) besides having a good en- 
semble performance features guest trombonist Jack Tea- 
garden. The two best songs from Roger's own "Here's 
Howe" were waxed shortly after. "Imagination" (21368) 
shows off the grand symphonic side of the outfit, while 
"Crazy Rhythm" shows off the jazz tendencies. Somewhat 
later, a wonderful Walter Donaldson tune was released, 
and "Say Yes Today" (21507) is a fine tribute to both 
composer and performer. 

Perhaps the most brilliant record made by this 
group was released in early 1929. Both tunes were from 
Noe Coward's "This Year of Grace." The first, "A Room 
with a View" (21801) has a beautifully conceived and 
built up arrangement, with a clever opening and grace- 
ful close. Perhaps the most delightful duet ever re- 
corded by Venuti and Lang appears on this side. The 
other side, "Dance Little Lady," must rank as the most 
splendid arrangement ever played by the ensemble. The 
orchestration, from the virile introduction to the 
brilliant close, is conceived on a symphonic scale, ma- 
jestic without heaviness. It is played with an elan 
and virtuosity that takes second to no other Victor 
unit. The bravura passage after the vocal refrain must 
rank as one of the most breathtaking in Orthophonic re- 
cording history. 

Sadly, for Scroll collectors, this was about the 
end for the Victor association of this superb band: but 
one more disk and Roger Wolfe Kahn's name never again 
graced the Victor label. We are all much the poorer 
for it. Yet, we can still treasure the disks he did 
record, some of the finest Orthophonics ever made. 

* * # * # 

Sources 

ASCAP Biographical Dictionary . T.Y. Crowell Company, 

New York, 1952 

The American Dance Band Discography. 1917 - 1942 . Brian 
Rust; Arlington House, New York, 1975 

American Musical Theatre . David Ewan; Holt, Rinehart, 
Winston, New York, 1970 

American Musical Theatre . Gerald Bordman; Oxford 
Press, New York, 1978 

Complete Encyclopedia of Jazz and Popular Music . Roger 
D. Kinkle; Arlington House, New York, 1974 
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The Roger Wolfe Kahn Biltmore Orchestra as it appeared in 1926 on the cover of the sheet 
music for ’'Horses." Brian Rust gives the following personnel for the Kahn band late in 
1925 as: Tommy Gott & Leo McConville (trumpets), Miff Mole (trombone), Owen Bartlett & 
Arnold Brilhart (clarinet & alto sax), Harold Sturr (clarinet & tenor sax), Joe Venuti & 
Joe Raymond (violins), Arthur Schutt (piano), Domenic Romeo (banjo & guitar), Arthur 
Campbell (brass bass) and Vic Berton (drums). Quite possibly this is the group pictured 
here. Note that we count at least 21 reed instruments in the photo to be shared by 
three players and the leader! 
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left: The "show stopper" which Victor relegated to the B-side, 
right: "...the most splendid arrangement ever played by the ensemble." 



Glenn Miller and His Orchestra . George T. Simon; Crowell Co., New York, 1974 
Jazz Masters of the Twenties . Richard Hadlock; Collier Books, 1965 
New York Times Theatre Reviews . Times and Argo Press, New York, 1971 

New York Times (newspaper) - various dates cited 
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Phonograph Forum 



Wicker Phonographs 

by George Paul 



The study of antique phonographs is full of inter- 
esting "dead ends", in that many innovations of design 
led essentially nowhere. Five-inch cylinders, hot-air 
phonograph motors, and 20th Century 6-inch cylinders 
all fall into this category, as do countless other "im- 
provements." As time progressed and the phonograph be- 
came more sophisticated, these "dead ends" generally 
became rarer, both historically and numerically. One 
of these rare and relatively late innovations occurred 
just after World War I in a particularly attractive 
form: wicker phonographs. 

One might be initially inclined to dismiss phono- 
graphs made of wicker as nothing more than superficial 
aesthetics hiding a conventional mechanism. While this 
point could be argued within the realm of "convention", 
the question should be raised: At what other point were 
phonographs housed in and amplified by materials other 
than wood and metal? The physical properties of wicker 
phonographs, along with their obvious visual appeal, 
make them unique in phonographic history. 

While rarely found today, those examples which oc- 
casionally surface are, with one known exception, up- 
right configurations. The best-known manufacturer of 
these machines was the Heywood-Wakefield Company, of 
Wakefield, Mass. 

Formally named The Heywood Brothers and Wakefield 
Company, the firm was perhaps the best known manufac- 
turer of wicker furniture in the nation. It had been 
incorporated in 1897 as a consolidation of two presti- 
gious wicker furniture companies tracing their activi- 
ties back to the 1860’s. Having supplied wicker furni- 
ture in a variety of styles to suit the changing tastes 
of America for the previous sixty years, Heywood-Wake- 
field no doubt felt justified in their opinion that a 
wicker phonograph was a sound (pardon the pun) idea. 

Heywood-Wakefield marketed their wicker phono- 
graphs under the name of "Perfek 'tone. " Examination of 
these machines will reveal a Meisselbach motor and gen- 
eric hardware such as is found with many off-brand up- 
rights. The reproducer is marked: "The Perfek 'tone. 
Patented, Phila. Pa." One wonders if Hawthorne & She- 
ble supplied these soundboxes. The only innovation, of 
course, was the cabinet, supplied in "Old Ivory, Verd 
Mahogany, Holland Grey, or French Walnut and other col" 
ors without extra charge." The cabinets were handmade 
with reed... "and being non-resonant, the quality of the 
music issuing from the machine in the cabinet is not 
affected. On the other hand, the resonance of wood 
permits conflicting sounds to interfere with a pure re- 
production." Prices ranged from $115 to $400. 

Even Thomas A. Edison, Inc. succumbed to the pub- 
lic's penchant for wicker and flirted with the idea of 
a wicker phonograph cabinet in 1916. Since a stock 
Diamond Disc mechanism and horn was used in the cabi- 
net, it could not aspire to the lofty ideals of the 
"Perfek 'tone", but would have made an appealing instru- 
ment. Unfortunately, it appears doubtful that more 
than three were built. (See Frow: The Edison Diamond 
Disc Phonographs . p. 279.) 

The subsequent rarity of wicker phonographs lies 
in the preceding discussion of their development, or 
rather, lack of it. The Edison Co. did not pursue the 
idea. Victor probably never made a wicker Victrola. 
Without these wicker Grafonolas, Victrolas, Diamond 



( 



Disc Phonographs, etc., the potential wicker phonograph 
customer was obliged to make his purchase from a furni- 
ture store. Lacking a nationwide network of distribu- 
tion, advertising, and repair comparable to the "big 
three", wicker phonographs, especially those assembled 
by a specialty furniture company, were doomed to wither 
on the vine. 



Despite these obvious difficulties, other compan- 
ies attempted to market wicker phonographs in what must 
have been tiny quantities. An unmarked table model was 
found last summer in Cape May, N.J. Although the manu- 
facturer of this machine is unknown, it too carries 
generic components, an unmarked reproducer, and a Co- 
lumbia No. 5 motor (an inexpensive motor usually whole- 
saled to small manufacturers). It stands to reason, 
given the wicker phonograph's obvious out-of-doors po- 
tential, that it would have had broad appeal in resort 
areas. Unfortunately, that same quality inevitably ex- 
posed many wicker machines to the elements, reducing an 
already limited species to what is today a mere handful 
of phonographic oddities. 

+ + + + + 



Readers owning marked or unmarked wicker phono- 
graphs (or indeed any interesting phonograph) are asked 
to contact George Paul. 

+ + + + + 

Wudja Write Me Pleeze Wilya, Huh? 

Now, gentlemen and ladies, let's not- make a scene, 

Just open your eyes and you'll see what I mean. 

I need contributions from phonograph land. 

How many responded? You'll need just one hand! 

So get off your dupa and send me a pic; 

Your old Instamatic will still do the trick ! 

A collection I never have seen which could not 

Cough up just one phono to fill this here spot. 

It needn't be tinfoil, an Auxetcphone, or 

The coffee-stained necktie that Edison wore. 

But merely an interesting phonograph; it 
. Could keep this column from thrni n ~ 

t0 s h Q 

George Paul, who never pretended to be a 

poet before, can be contacted at 28 Aldrich 

Street, Go wanda, NY 14070. Next Phonograph Forum: * 

A "Consumer's Report" type comparison between the 1910 
Edison Amberola and Victrola XVI . 

+ + + + + 

Illustrations from the 1919 Perfek 'tone catalogue 
include the model no. 8 (center) at $400 or $450 
with electric motor. We feel that the apostrophe 
in the name is more of an accent mark, indicating 
pronunciation as PerFEKtone. 

— -Little Wonder Discovery — 

A copy of the long-elusive Little Wonder no. 41 
has finally surfaced and, thanks to a taped copy via 
George Blacker, we have had a chance to hear it. Read- 
ers may recall that in GRAPHIC #39 we discussed the 
possibility that "Back to the Carolina You Love" may 
not have been the only Little Wonder recorded by A1 
Jolson. We felt that since no. 41, "When the Grown Up 
Ladies Act Like Babies," had also been recorded for Co- 
lumbia and that the entry disappeared from all Little 
, Wonder listings soon after its appearance, there was a 
strong chance it would be by Jolson — if it ever 
turned up. Well, George managed to locate a copy in 
Canada, and after much anticipation, the "baritone" 
turns out to be good old Arthur Fields. To say that we 
were disappointed would be an understatement. Specula- 
tions as to why the record was so quickly withdrawn, to 
be replaced by another version on no. 136, is anyone's 
guess. But, in spite of the disappointment in it not 
being another Jolson Little Wonder, it is still a very 
obscure item and something of an oddity. 
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1'hc Perfektone Rcpnxhiccr is made to match 
with scientific exactness the perfect construction 
of the human orgaivs of sound. 

l he effect of the Perfektone Repaxluccr is 
such that even the untrained ear can appreciate 
the purity of tone. The 
elimination of all metallic 
ansi mechanical sounds 
means that the greatest m l fK| n 
harrier to the successful 
reproduct ion of sound lias 

pi i her. is of special design ■ 

and construction. It is composed of a matrix of 
wood and fabric ha\ ing a peculiar vibratory action 
of its own. and gi\es a fullness and sweetness of 
tone which can he compared to a rare old violin. 
Violins made of this material reproduce the tones 
of v ery old and seasoned wood. 

The Perfek’tone Cabinet is the last word in 
acoustical science as applied to sound-reproducing 
instruments, hav ing no confined air spaces or 
cavities to destroy the original coloring of the 
music The counter vibrations so not iceablc with 
u ooJ cabinets are entirely eliminated by the use 
of retd and cane 

These three things control the perfect reproduc- 
tion oi the music. ’1 hcv are contained in all Pcr- 
fek tone instruments, making the quality and tone 
of the music the same, irrespective ol the size and 
shape of the* cabinet. 
















16. 

More Data on the 



Edison y^forse Cl ode Records' 



In issue 57 we presented Robert Coe's decoding of 
the text for Thomas Edison's telegraph record, made for 
the Old Time Telegraphers' Association in 1920. Reader 
Fred MacFee read the message and felt something didn't 
sound quite right, and he turned to a copy of the text 
he had found in the files at the Edison National His- 
toric Site in West Orange (unknown to us, the message 
appeared in the pages of The Talking Machine World , and 
Fred had found a copy of it while doing some research 
on his Ediphone project). Anyway, it seems that the 
phrase "in electricity" somehow got dropped between 
Bob's original copy and what appeared in the GRAPHIC. 

In addition, the T .M.W. copy showed the word "pleasure" 
where we showed "privilege." We asked Bob to recheck 
this discrepancy for us, and he reported back that the 
correct word is "privilege," and that T.M.W. was wrong. 
One demerit for T.M.W. : one for the GRAPHIC! 

In the interest of accuracy, we again publish this 
message with the two missing words included: 

To the telegraph fraternity. 

Amid the activities of a busy life full of 
expectations hopes and fears my thoughts of 
early association with my comrades of the dots 
and dashes have ever been a delight and pleas- 
use to me I consider it a great privilege to 
record in Morse characters on an indestruct- 
ible disc this tribute to my beginnings in el- 
ectricity through the telegraph and with it a 
Godspeed to the fraternity throughout the 
world 

73 Edison 



Incidentally, Bob adds that Mr. Edison didn't tel- 
egraph any punctuation marks in his message, with the 
exception of a pariod after the greeting. He also in- 
forms us that the "73" at the end is the telegrapher's 
abbreviation for "Best Wishes." 

Subsequently to all this, we heard from William K. 
Dunbar who is president of the Morse Telegraph Club. 

In the Oct-Nov-Dec issue of the club's official publi- 
cation Dots and Dashes , an article appeared about a 
letter from Thomas Edison which was found by a woman in 
Harlington, Texas. The letter was addressed to Sabin 
K. Elder and read: 



Dear Sir: 



I received your favor of the 30th ultimo, and 
in reply beg to say that I expect by next year 



to have a record with reproduction of the Morse 
Telegraphic Sounder. 

I shall hope to put it in the list for the 
public sometime in the next year, and by that 



time enough boys owning Edison Diamond Discs to 
make it worth while. 



Yours very truly. 



Thomas A. Edison 



The curious thing is that the letter was dated 
December 9, 1915, indicating that Edison was contem- 
plating a Morse record almost five years before he ac- 
tually made one. (Or could it be that one actually was 
made this much earlier?)* 

Bill also enclosed copies of the Brass Pounders ' 
Gossip . a newsletter published by the Toledo Jforse Tel- 
egraphy Club which, regrettably, is no longer in exist- 
ance. It seems that a dozen years ago Jim Walsh, vet- 
eran columnist for Hobbies magazine, and Leah Burt, on 



the staff at the Edison Site, helped the club in locat- 
ing this same telegraphic message. Warren Beach, also 
of the Site, provided them with a great deal of addi- 
tional information, some of which we pass along to 
GRAPHIC readers now. 

It seems that the Old Time Telegraphers' and His- 
torical Association and the Society of the United 
States Military Telegraph Corps met in 1919 and passed 
a resolution to encourage Mr. Edison to record a "short 
and intimate message to the craft" in order to preserve 
a "close touch with the past." A committee of five was 
appointed to not only "wait upon Mr. Thomas A. Edison," 
but which also offered suggestions as to the actual 
message to be recorded. 

The record of the text shown above was eventually 
recorded, and since many of the "brothers" still had 
cylinder equipment, the message was also dubbed onto 
Blue Amberol (we wonder if anyone had reservations 
about the reference to an "indestructible disc"!). The 
record was scheduled to appear on September 2, 1920 at 
the OTT&HA reunion at Toronto. Apparently some 150 
copies were distributed, half discs and half cylinders. 

One of the problems with being a "living legend" 
is that myths, which sometimes get wide circulation, 
are sometimes hard to live up to. Perhaps Mr. Edison 
had delayed in making a Morse recording because he knew 
he wasn't the speedy telegrapher many thought him to 
be. In a brief handwritten note he said: 

Jfy Morse is slow and poor, so I am afraid to 
record any I always worked on receiving jobs 
press reports Etc, E 

Therefore, it is interesting to note that the actual 
Morse record could have been made on a disc revolving 
much more slowly than the customary 80 rpm in order to 
give a more impressive rate when played at the proper 
speed I 

In October, following the record's initial dis- 
tribution, it was decided that others might be inter- 
ested in obtaining the message, so a decision was made 
to offer the records to the public at the regular list 
price ($1.15 for Diamond Disc, 60 f for Blue Amberol), 
although they weren't to appear in the general cata- 
logue. Consequently, it is quite possible that GRAPHIC 
readers may discover one of these records in an out-of- 
the-way farmhouse on the plains of Kansas or in the 
hills of Tennessee. 

Several letters of appreciation came in, including 
one from an old timer who had worked with Edison in 
telegraphy some fifty years earlier. Another came from 
a man who had witnessed a demonstration of the first 
phonograph in New York City in 1878. He revealed that 
Mr. Edison's penchant for children's poetry extended to 
more than "Mary Had a Little Lamb," for on this occa- 
sion he recorded "Rub-a-dub-dub, three men in a tub." 
The secretary of the 0TT&HS, Thomas E. Fleming, also 
responded, which brings us to the final portion of this 
article. . . 

The original 1919 resolution also recommended 
"That this method be followed in obtaining records from 
other contemporaries who are held in loving esteem by 
the craft." In Ray Wile's book Edison Disc Redordings . 
we see a few other Morse records under the heading "Ed- 
ison Special Purpose Records." Number 13 is in Ben 

Tongue's collection and is a message by the abovemen- 



*Ray Wile's book shows a "direct wire telegraph mess- 
age record" with no other information — so the 1920 
disc may not be the first after all. It should also 
be noted that in his letter to Mr. Elder, Edison did 
not actually say that he would make the record — 
just that he expected to have one by the following 
year. 
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tioned Thomas Brennan. Thanks to our friend Bob Coe, 
we are able to quote this message for our readers; 

New York July 16, 1925 
Mr. P. J. Casey 

In 1752 Benjamin Franklin demonstrated to the 
world that lightning was electricity. In 1844 
Samuel F. B. Morse gave electricity a universal 
language, enabling all nations to communicate 
their joys, their sorrows, their hopes, their 
fears and their needs instantly. The work of 
Franklin and Morse inspired Edison, Marconi, 
and Bell. Let us thank God that we have lived 
in this age of light and progress 

73 Thomas M. Brennan 




Above is an illustration of the typewritten label 
on this record. By the way, Ben reports the matrix 
number as 10086, indicating a recording location of 
West Orange — not New York. Perhaps Mr. Brennan had an 
opportunity to visit with Mr. Edison on the day his 
record was made. 

Our thanks to the efforts of all those who made 
this information available to us. Any readers who 
would like more information about the Morse Telegraph 
Club may contact Bill Dunbar (president) at 1101 Maple- 
wood Drive, Normal, IL 61761 . 
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In his research into Victor records for the Encyclo - 
pedia Discography of Victor Recordings . Bill Moran has 
a few "problem areas" which he asks GRAPHIC readers 
for assistance with. If you can help identify any of 
the following, please contact him as soon as possible 
at: 1335 Olive Lane, La Canada, California 91011. 

1. 10" black label Victors, catalog numbers 61086 
through 61099 (these are imported Bohemian vocal 
records; titles, artists & matrix numbers needed) 

10" numbers 61145 through 61148 (these are sea chan- 
ties by The Minster Singers; complete details 
needed) 

10" number 61151: Departure of a Troop Ship (matrix 
number needed) 

12" blue label Victor 55276 (Mordochey Hershmann: 
The Propecy of Isaiah, Parts 1 & 2). Please report 
of both sides carry the VE mark in a circle. If 
only one side, which one? 

10" single-faced black label numbers 15000 through 
15053. This is a Hawaiian series listed from 
about November, 1906 to December, 1914. Matrix 



3. 
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numbers only are needed. 

* * * 

A revision and update is currently underway on Ken 
Lorenz's book on Columbia wax cylinders. Any readers 
who have additions, corrections, or alternate versions 
(especially prevalent during the brown wax period) are 
urged to send details in care of The New Amberola 
GRAPHIC. We hope that enough readers possess copies 
of the original, now out of print, to make this effort 
possible. 

* # * 

We regret the long absence of information on the 
Madison project, but wish to announce that the idea of 
publishing a complete listing is not dead; the project 
had just been placed on the "back burner" for an in- 
definite period. Since it has been such a long time 
since we last appealed for information, we are again 
listing those numbers needed to complete the discogra- 
phy . Please note that on some of the following numbers 
we already have partial data but need complete details; 
on others, we have data for a co-release on Grey Gull 
but need confirmation that it exists on Madison. 

Please help if you can by sending any and all informa- 
tion to the GRAPHIC. 

4000 1 s/ 1 4000 1 s - data needed on any except: 1400S, 
14015, 14028, 14038, 14041, 14055, 14Q61, 14066, 
14068, 14093, 14094, 4160 (details on 14002 and 
14032 incomplete; we need confirmation on the 
catalogue number 1401 6) 

18000*3 - need any except: 18001, 18003, 18004. 

18006 ’ 

22000 ' 3 - need any except: 22001 through 22005 

1 500 ' 3 - need any except: 1598 

I600i£ - still needed: 1600(?), 1611 , 1612, 1657-on 
(details incomplete for: 1602, 1607, 1608, 1609, 
1617, 1620, 1621) 

I700js - need any except: 1725, 1730 & 1731 (details 
incomplete for: 1706, 1722, 1726, 1727, 1728, 1735) 

19P°*s “ need any except: 1902, 1904, 1906, 1907, 
1909, 1913, 1914, 1915, 1916, 1919, 1920, 1921, 

1922, 1923, 1924, 1925, 1926, 1928, 1929, 1930, 

1931, 1932, 1933, 1934, 1937, 1938 & 1939 (details 

incomplete for 1935) 

ISPP.'b - still needed: 5000 ( ?), 5003, 5004, 5005, 
5007 through 5012, 5014 through 5021, 5023, 5024, 
5026, 5027, 5028, 5030, 5031, 5033 through 5037, 

5039, 5040, 5042, 5043, 5045 through 5048, 5050, 

5053, 5083, 5085 (composer credits needed, if 
shown, for: 5071, 5072, 5074, 5075, 5077, 5080) 

£00-0 * g - still needed: 6005 , 6007 , 6026 , 6027 , 6030, 
6031, 6032, 6035, 6039, 6042-on (details incomplete 
for: 6001, 6006, 6036, 6037, 6040, 6041) 

gOOP.'p “ need any except: 8001, 8007, 8010, 8017, 
8022, 8026 (details incomplete for: 8002, 8004, 

8005, 8006, 8009, 8012, 8013, 8019, 8020, 8021) 

£100-? - need any except 8110 through 8117 
iOOOO 

50048, 50052-on (details incomplete for: 50023; 
composer credits needed, if shown, for: 50027, 

50029, 50033, 50044, 50045) 

In some cases of "incomplete data," we may just be lack- 
ing the dance tempo or composer credits- If you would 
rather not take the time to list all information, please 

let us know what numbers you have and we'll let you know 
what data we need for them. 

For missing numbers, we would like all of the following: 

- Titles, composer credits, tempos, artists, numbers, 

etc., exactly as they appear on the label. 

- Numbers and takes in the wax. 

- Record color (black, dark brown or reddish brown) 
Many thanks for your assistance and natienee I 
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True Stories for Jasper Bisbee-ites 



Vignette No. 2 is dedicated to all enthusiasts of 
American old-time country dance music, and to all those 
whose dedication has kept this tradition alive. 

"'Oh You Coon,' sung by Ada Jones and Billy Mur- 
ray. Edison Record." This was the response I received 
when I asked my ballad-singing friend Dan W. Tate of 
Fancy Gap, Virginia if, in addition to his extensive 
repertoire of centuries old music, he ever learned any 
songs from old phonograph records. You see, Dan was 
born in the mountains of south-western Virginia on "old 
time Election Day" November 2, 1896. Although he would 
have been twelve at the time that two-minute cylinder 
was issued in December, 1908, it would not have been 
unusual for the music-minded youngster to have memor- 
ized that abbreviated version, since he was then well 
on his way to rendering many ancient Anglo-American 
ballads, some of which have seventeen verses or more. 
What struck me was that after "announcing" the title 
and artists, he commenced to finish the song, chorus 
and all! This was, after all, a passingly popular dit- 
ty of Tin Pan Alley, and I would not have expected him 
to have remembered it so clearly. He told me that "old 
timey records" were not too plentiful in his section of 
Virginia before he reached manhood but it appeared that 
there was a sufficient number of "horn-type" machines 
(purchased new) around so that, when neighbors visited, 
more than they do now, many people got a chance to hear 
"popular" music as it came out, without the necessity 
of having a reproducing unit of their own. 

I must say that even though Dan was far from being 
an old "popular" recording artist, anybody interested 
in hearing his lovely old ballads and old mountain 
style banjo pieces may look up his Library of Congress 
recordings, the first of which came out in 1941, I be- 
lieve . 

This does seem as good a time as any to tie in my 
life long love for fiddle and/or banjo music with that 
of ancient recordings. When I was a boy in north-east- 
ern Ohio several of the nearby small town fanning com- 
munities such as Burton, Chardon, Chesterland, and Ra- 
venna from time to time had festivals which brought 
everybody and his grandmother out of the woodwork. An- 
tiques, apple butter and horse pulling contests abound- 
ed, but it was the music of the local string bands I 
enjoyed the most, the fiddle especially. When I was 
around eight I was given an Edison "Fireside" with sev- 
enteen two-minute records by a family friend. Oh my ! 

I felt just like Toad in Kenneth Grahame's perennial 
classic "The Wind in the Willows" when he became intox- 
icated with the idea of possessing motor cars with all 
their grand merits; only in my case the obsession with 
old records and machines turned out not to be just an- 
other passing fancy, as did Toad's boats, gypsy van, 
and motor cars. Granted, those last mentioned machines 
would provide, I am sure, many fascinating hours of 
study. However, the music of "fiddlers" such as 
Charles D'Almaine, Eugene Jaudas, Leopold Moeslein, 

J. Scott Skinner and the others have kept me very busy 
and happy over the years. 

My aunt and uncle loaned me a violin when I was 
sixteen, and I started trying to copy those cylinder 
renditions of Sailor's and Fisher's hornpipes, "Butter- 




milk and Cider", "Farrell O'Gara", and lots of others. 

A year later I combined a visit with my dad's family in 
Tennessee with the annual "Ashville, North Carolina 
Mountain Dance and Folk Festival" and started meeting 
lots of old-time fiddlers and banjo pickers, many of 
whom turned out to be friends of the very best kind. 
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Clayton McMichen 



A great fiddler who it was my privilege to call a 
friend was Oscar Wright of Princeton, West Virginia, a 
retired railroad man. Oscar played scores of tunes, 
several of which may very well have been played when 
Henry VIII was still breathing. There was a particular 
feature of Oscar's musical heritage, however, which am- 
azed me just a trifle, his Victor Red Seal recordings 
of the violin music of Elman, Zimbalist, and Heifetz. 
When he proudly showed me these acoustically recorded 
discs I was dumfounded, and wondered about Oscar's con- 
cept of "fiddlin'" compared to the classically trained 
violinists mentioned above. It should be made note of 
here that Oscar's family had had these records in their 
home from when they were new. Although his playing 
didn't appear to be influenced by these classical coun- 
terparts on the violin, his son Eugene somehow seemed 
to have absorbed an approach to the instrument which in 
some ways reminded me of the classical techniques amply 
demonstrated on the records. 



Mr. Henry Reed, a fiddler of Glen Lyn, Virginia, 
was bom in about 1886 and was approximately ten years 
dlder than Oscar Wright. He appeared to have a reper- 
toire of tunes that just wouldn't quit, with so many 
beautiful and complex numbers stored up in his memory 
as to stagger almost anyone's imagination. 

GRAPHIC readers, I am sure, will be amused to hear 
that one day, while my friend Dr. Alan Jabbour was vis- 
iting and recording him, what should Mr. Reed come up 
with? Well! Directly after fiddling some ancient 
Anglo-Scots-Irish or who-knows-from-where tune which 
had survived in his neck of the woods, came one piece 
that I clearly recognized. It was an old popular num- 
ber, "1-Jy Irish Rosie". As some of you may recall, Ada 
Jones had recorded this selection on Edison #9484 in 
•splendid (as was her usual) fashion. Mr. Reed's ver- 
sion caprured the lilting spirit of the recording, but 
the amazing thing about it was that the fiddler seemed 
to think of "My Irish Rosie" as a piece to be relished 
equally with any of his many others, no matter what 
vintage. As an extra surprise, in addition to coming 
up with a turn-of -the-c entury popular song, Mr. Reed 
mentioned that he used to play hi s^ harmonica into one 
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of those horns! "What horn?" Alan asked. "The first 
one of them that ever came out!" replied the fiddling 
wizard, while kindly pointing a finger toward the reel- 
to-reel tape machine. As it turned out, Mr. Reed meant 
that he used to play along with a phonograph and maybe 
even learned a tune or two from it. 

"Charles D'Almaine? Great God Almighty!" Frank 
George half murmured to himself, obviously deep in 
thought. "Do you know him?" 

"Yes indeed," I replied, "although I cannot hon- 
estly admit that my acquaintance with him is of an eye- 
ball to eyeball nature." 

We both had a terrific laugh over that little ex- 
change. As it turned out, my very good buddy Frank 
George of Bluefiela, West Virginia, who was bom in 
October, 1928, also had learned his fiddle and "banjer" 
music from friends and neighbors. I include this sig- 
nificantly younger man here because he is one of those 
people who appears to all who meet them to be somehow a 
throwback in time. Not a Neanderthal, mind you, but 
one who was born about a hundred years too late. The 
people Frank learned from were about the same age as 
the others discussed here. His family didn't listen to 
popular music during the thirties mainly because Grand- 
dad George believed the radio was evil. As far as pho- 
nograph records went, the family decided that there 
wasn't enough of their kind of music on them to bother 
owning something to play them on. 

At any rate, Frank George's playing is sprightly, 
lyrical and clean, and he did manage to hear some Blue 
Amberols by Charles D'Almaine which a friend had, and 
he was greatly impressed by the types of tunes and the 
musicianship on them. 

I ' 11 wind up here by quoting another passage from 
balladeer Dan Tate, before he sang the song for me, 

"And here's another terrible old song.... "The Preacher 
and the Bear" sung by Arthur Collins. Edison Record..." 

In his spare time, David Kilefsky fiddles around, tak- 
ing part in various old-time music festivals (he re- 
cently won the championship at the West Virginia State 
Folk Festival). He can be contacted at Rt. 1, Box 
4c— A, Boyce, Virginia 22620. 
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HERE & T HERE 



The National Broadcast Museum is scheduled to reopen 
soon in a new location and with a new name. Now called 
the National Museum of Communications, the new home 
will be in Building Four of the Dallas Communications 
Complex, located in Las Colinas in Irving. Of special 
interest to GRAPHIC readers is a large display area 
along one wall featuring examples of antique phono- 
graphs, early wire and paper-tape recorders and home 
recording devices, as well as additional items related 
to Thomas Edison and recording in general, tore infor- 
mation, including date of opening, can be obtained from 
Bill Bragg at (214) 871-7295. Their Super Station is 
back on the air, broadcasting vintage radio programs 
and phonograph records. For satellite dish owners, the 
station can be received on Spacenet 1, Transponder 21, 
Audio 6.2. 

A spy in the Washington D.C. area informs us that 
reader/advertiser Dick Spottswood has a radio show on 

(cont. page 22) 



OBITUARIES 



THE NEW YORK TIMES, FRIDAY, DECEMBER 5, 1986 



Roland Gelatt, 66, a Music Critic 



and an Editor 



New York Tiir.es 
December 3, 1986 

Horace Heidt Is Dead; 
Band Leader Was 55 ] 



LOS ANGELES, Dec. 2 (AP) — Hor- 
ace Heidt, a band leader who on his 
radio talent shows helped start the car 
reers of such stars as Art Carney and 
Gordon MacRae, died here Monday 
after a long siege of pneumonia follow- 
ing a heart attack suffered last sum- 
mer; He was 85 years old. 

As leader of the Musical Knights, Mr. 
tfteidt war. the host of talent shows on 
radio and television. Besides Mr. Mac- 
Rae and Mr. Carney, he was credited 
Mtth helping the careers of such stars 
mi the trumpeter Al Hirt and the King 
gfeters. v 

fn 1048, he began “Horace Heidt’s 
Original Youth Opportunity Program.” 
That was followed by the shows 
“Family Night With Horace Heidt” 
ftpd “The American Way.** 

Mr. Heidt was born May 21, 1901, in 
Alameda, Calif., and began his career 
pa a band leader by playing local dance 
flubs in the 1920’s. By 1030 he was 
6#oked at the Palace Theater in New 
York. His band recorded such hits as “I 
Don't Want to Set the World on Fire,” 
*T>eep in the Heart of Texas,” “TJ-Pi- 

Hn, The Hut Sut Song,” “Little Sir 

gcho,” “The Pennsylvania Polka” and 
“Heigh Ho.” 

Mr. Heidt was married and divorced 
tear times He is survived by four chil- 
flfer., four grandchildren and two] 
great-grandchildren. 



By TIM PAGE 

Roland Gelatt, an American music 
critic and editor, died of cancer 
Wednesday morning in Philadelphia. 
He was 66 years old and lived in Phila- 
delphia. 

Mr. Gelatt was best known for his 
book “The Fabulous Phonograph,” an 
urbane, informative history of re- 
corded sound from the days of the wax 
cylinder through the long-playing 
album. It was published in 1955, up- 
dated in 1965 to include the innovation 
of stereophonic sound, and updated 
again in 1977 for the 100th anniversary 
of the invention of the phonograph. 

Mr. Gelatt was born in Kansas City, 
Mo., on July 24, 1920, and graduated 
from Swarthmore College in 1941. 
After serving in the Navy from 1942 to 
1946, he joined Musical Digest as an as- 
sociate editor. He began writing for 
Saturday Review in 1947, becoming the 
features editor the next year. 

In 1954, Mr. Gelatt was appointed the 
music editor of High Fidelity; in 1950 
he was named the magazine’s editor in 
chief, a position he held until 1968. 
From 1969 to 1971, he was the manag- 
ing editor of Saturday Review and con- 
tinued his association with the maga- 
zine over the next decade. For several 
years, he lived in London, where he was 
on the editorial board of the publishing 
house Thames and Hudson. 

In addition to “The Fabulous Phono- 
graph,” he wrote “Music-Makers: 
Some Outstanding Musical Performers 
of Our Day” (1952), edited several vol- 
umes of the High Fidelity annual, 
“Records in Review,” and published 
many articles on travel, opera, theater 
and the arts. 

He is survived by his wife, the former 
Lois Haberland Smith, of Philadelphia 
and his son, Timothy Arthur Gelatt, of 
Manhattan. An earlier marriage ended 
in divorce. 



Horace Heidt’s recording career extended back much fur- 
ther than the hits mentioned in the N.Y. Times obitu- 
ary, In 1927 his orchestra began recording for the 
California branch of Victor and continued as Victor 
artists until late 1929. While many of these early 
sides were included in the regular catalogue, at least 
one (21311- "Get ’Em in a Rumble Seat"/"Wait a Little 
Longer, Lovebird 11 ) apparently received West Coast dis- 
tribution only. A few of his Victors, "The Wedding of 
the Painted Doll," "Turn on the Heat" and "Melancholy," 
became hits and enjoyed healthy sales. His last few 
Victors were recorded in New York; he then stayed ab- 
sent from the studios until 1937 when he began a very 
successful association with Brunswick/Columbia. 



Portland , Maine, Press Herald, Monday, January 19, 1987 



George Thalben-Ball, organist 

LONDON (AP) — Sir George Thalben-Ball, a 
favorite organist of the royal family and the first man 
to sell 1 million copies of a record of church organ 
music, died Sunday. He was 90. Thalben-Ball’s 1927 
recording of Mendelssohn’s "Hear My Prayer” sold its 
millionth copy 36 years later, earning him a gold 
record at the age of 67. Thalben-Ball was organist at 
Temple Church in Fleet Street, London, for 62 years. 
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Recent Books and Records 
Reviewed by the GRAPHIC Editor 



The Corooleat Talking Machine , by Eric Reiss. Here's 
the book you've been waiting for — even if you didn't 
know it! A guide to restoring and repairing phono- 
graphs has finally been published and in a word, it's 
outstanding. 

Eric Reiss, an American living in Denmark, has 
spent many of his collecting years figuring out ways 
to bring sadly neglected machines back to lead useful 
lives in society. The book is the result of some 20 
years' experience dealing with phonographs and can be 
thought of as "state of the art" in the field of re- 
storation and repair. In its several chapters, Mr. 
Reiss takes us step-by-step through the adventures of 
motor adjustments and repairs (including mainsprings), 
soundboxes, cabinets, horns, bedplates, pinstriping, 
etc., etc. There are innumerable little restoration 
techniques, many of which are unique to phonograph 
problems, and he even demystifies the art of nickel 
plating. Peeling veneer? Split metal horn? Missing 
molding? Frozen parts? They're all covered here. The 
"do's" as well as "don't 's" are profusely illustrated 
with sharp, close-up photographs, and the author makes 
a point of giving exact information about the proper 
tools and equipment needed when performing these tasks. 
For example, the wrong screwdriver can cause more harm 
than good! These are many appendices, including "A 
Picture Gallery of Talking Machines" (Victor, Columbia, 
Edison and Zon-o-Phone ) , and another which lists vari- 



ous suppliers of parts and services. 

I did notice a couple of things I didn't agree 
with. The first is more aesthetic than anything: Why 
an illustration of an electrically recorded Victor rec- 
ord on an outside horn Victor with another alongside of 
a Grand Prize Victor on an Orthophonic machine? Sec- 
ondly, I do not agree with Mr. Reiss's suggestion of 
waxing cylinders with Johnson's Pledge! 

All in all, however, this is a first class produc- 
tion and, I suppose, and indication that phonograph 
collecting has finally reached a state where it can be 
taken seriously. The cost of the book can easily be 
saved by learning how to employ its do-it-yourself 
techniques — and, perhaps even more importantly, how 
to avoid making serious mistakes which could wind up 
costing a great deal more! 

The Compleat Talking Machine . 184 large-sized 
pages, is available from Vestal Press, P. 0. Box 97, 
Vestal, NY 13850, at $14.95 soft cover, $24.95 hard- 
bo und (add $2.00 per order shipping). 
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For a good time, call... The Monterey Bay Classic Jass 
Band . We recently received a copy of their first rec- 
ord on the "Classic Lover" label (MBC 384 ) and our feet 
haven't stopped tapping since. The band, which plays 
all over California, happens to be the official band of 
the Sons of the Desert Laurel and Hardy Fan Club and 
also happens to be the one in which our National Music 
Lovers chronicler Dave Cotter plays banjo! 

The thirteen selections vary from jazz standards 
such as "Everybody Loves My Baby" and "Terrible Blues" 
to pop tunes like "Hula Lou" and a more recent "Forest 



Lawn" — mostly played in a nice tight ensemble style. 
While every player does get a chance to be a soloist, 
each number does not contain endless solo choruses by 
every member of the band (a style which seems to be 
preferred by other jazz groups of this type). Be sure 
to hear Frank Goulette's trumpet work in "Me Heart" and 
Howard Miyata substituting a tuba lead in "Ory's Creole 
Trombone." GRAPHIC readers will, of course, be eager 
to hear Dave Cotter's banjo, even if his singing of 
"Forest Lawn" can't be taken too seriously. Sorry, 
Dave, but we much preferred Sue Kronipger's '"Tain't No 
Sin (To Take Off Your Skin and Dance Around in your 
Bones)"! Actually, most band members get a turn to vo- 
calize, but we're still trying to figure out how Howard 
sings while accompanying himself on the tuba. 

The record can be obtained from Dave Cotter for 
$11.00, which includes tax and shipping. His address 
is still 225 Brookside Ave., Santa Cruz, CA 95060, and 
he can also provide booking information for the band as 
well as accept NML additions and corrections. 



Punk in Center Stories by Cal Stewart. Originally ti- 
titled Uncle Josh Weathersby's "Punkin Centre" Stories , 
this compilation of Stewart's monologues has been out 
of print for over half a century. Hamilton Hobby Press 
has recently reprinted the original 1903 edition, with 
the addition of some sixteen pages of biographical in- 
formation by Randy McNutt. Collectors who have de- 
spaired of ever finding a copy of the original will be 
pleased to have this faithful reprint which includes 
some of Stewart's most famous monologues. Included are 
the "Chinese Laundry," "Golf," and "Base Ball" stories 
and many others, as well as a few, such as "The Weekly 
Paper at Punkin Centre" and "The Punkin Centre and Paw 
Paw Valley Railroad," which appear never to have been 
recorded. In addition, there are several poems with a 
quaint old fashioned flavor which Stewart penned. How- 
ever, due to the early date of the original, there are 
some monologues, such as "Uncle Josh Buys an Automo- 
bile" and "War Talk at Punkin Centre," which just had- 
n't been written when the book first appeared. Being a 
reprint, the original pen and ink illustrations are re- 
tained throughout. 

The book is printed on acid-free paper (unlike the 
original which used cheap pulp), has a sewn binding and 
film-laminated paper covers, and is limited to 500 in- 
dividually numbered copies. It is available directly 
from Hamilton Hobby Press, which has an ad elsewhere in 
this issue. 



* # 




* 



Ralph and Terry Kovel are probably the leading authors 
of price guides and other reference books on collecti- 
bles in this country; their works have appeared for at 
least two decades. Consequently it's with great disap- 
pointment that we review the nineteenth edition of 
their Antiques & Collectibles Price List . The section 
devoted to phonographs and juke boxes is limited to 
just under two pages, while records receive less than a 
page. But this is not the problem — after all, a dir- 
ectory which tries to cover all fields of collecting 
must limit itself within each area out of necessity 
(cameras, postcards, and fishing equipment are similar- 
ly limited). And the factual errors ("The phonograph, 
invented by Thomas Edison in the 1880s..." "A1 Jolson 

Victor dated 1895," etc.) are disappointing but typical 
of those found in most collecting references. 

Basically, the problem is with the prices quoted 
and the method used to obtain them. The Kovels do not 
quote actual selling prices. Instead, "Prices repre- 
sent the actual asking price... each price is one you 
could have paid for the object." Note the words "ask- 
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ing" and "could"! How many times have we seen records 
in shops or flea markets that were ridiculously over- 
priced? To Kovels, apparently, this makes no differ- 
ence. If their spotters see a Caruso 78 priced at 
$35.00, that's how it gets listed. Indeed, that was 
the asking price, and one could have paid $35 for what 
was undoubtedly a common Red Seal such as "0 sole mio," 
but they neglect to say whether it ever sold. Chances 
are, the dealer will retain the record on her inventory 
well into the next century at that price! And if an 
uninformed dealer tags a phonograph as a "Silvertone 
Victrola — $500" or "Edison Disc Talking Machine with 
Morning Glory Horn — $350," no attempt is made to re- 
flect a realistic price (in the case of the Silvertone) 
or to point out that both descriptions are incorrect. 

A further policy of the Kovels I'm not sympathetic 
to is summed up in the following quote: "We do not ask 
dealers and writers who know only one area of collect- 
ing to estimate prices. Experience has shown that a 
collector of one type of antique is prejudiced in favor 
of that item; and prices are usually high or low, but 
rarely a true report." Evidently they prefer to rely 
on spotters who don't know a disc machine from a cylin- 
der one and who think an upright Edison Diamond Disc 
Phonograph at $1250 is the standard! 

There may come a day when Harry Lauder's "Roamin' 
in the Gloamin'" is worth $10, or Dorothy Shay albums 
will bring $30, but the fact that these prices were ac- 
tually seen is totally misleading and useless to the 
novice who has records to sell — as well as to the be- 
ginner who sees a Dorothy Shay album at a flea market 
for "only" $15 and thinks its a great bargain. The ob- 
vious question must be asked: "Are all other areas of 
collecting covered by this book to be similarly ques- 
tioned?" 

Kovels 1 Antiques & Collectibles Price List has 756 
pages and is published by Crown Publishers, New York at 
$10.95. 
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(Guest Review) 



John McCormack — A Comprehensive Discography by Paul W. 
Worth and Jim Cartright. Record collectors and musical 
scholars who delight in the voice of John McCormack 
will be pleased to know that Paul Worth and Jim Cart- 
right have, after laboring long and credibly, produced 
the most comprehensive McCormack discography, since the 
McDermott-Roe effort in the 60's. 

Having just finished my own research on a discog- 
raphy of Stephen Foster's Acoustic Recordings, I full 
well know the vast amount of effort involved in com- 
piling a work of this kind. Worth and Cartright have 
assembled a complete discographical guide to all the 
known recordings of one of the world's most popular 
tenors, John McCormack. The book contains a full list- 
ing of all recorded titles published and unpublished 
and includes a foreword by McCormack's daughter, Mrs. 
Gwendolyn McCormack-Pike. There is a prefatory essay 
that informatively discusses the development of McCor- 
mack's recording career. A 40-page chapter on micro- 
groove reissues from around the world should prove 
helpful in McCormack discographical studies. Normally 
I do not like books printed from typewriter copy, but 
a compilation of this nature of numbers and dates can 
benefit by not going to a typographer who might wreak 
havoc with such material. The McCormack discs are 
listed chronologically according to recording company 
including session, titles with matrix and take numbers, 
original issue numbers as well as composer, lyricist 
and assisting artist. An alphabetical guide follows 
with all extant song titles. A disc-by-disc guide to 
the contents of over 250 microgroove reissues which, as 
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we have already pointed out, is an important extension 
of the 78 discographical data on McCormack. 

Five appendixes include a summary of extant broad- 
cast and unpublished recordings. Information regarding 
the McCormack movie "Song o' My Heart" and a guide to 
78 r.p.m. albums is followed by a list of references. 

An index to composers, lyricists and assisting artists 
completes this comprehensive volume which will be the 
prime resource for McCormack scholars and collectors. 

To research such a far-reaching compilation, it is 
always necessary to go "public" to request help. The 
authors generally point out and list the many individu- 
als who responded and gave help. There were more than 
70 people contributing. 

Those of us who love McCormack's voice and artist- 
ry feel and agree with the authors that McCormack's 
popularity will continue into the immediate future 
where his records preserve a unique voice used with an 
artistry that communicates through sound perhaps more 
eloquently than any other singer in history. Through 
his recording legacy as chronicled in this discography, 
McCormack has come as close as any man can to achieving 
immortality. 

published by Greenwood Press, Inc., 88 Post Road West, 
Box 5007, Westport, CT 06881. (Reviwed for the GRAPHIC 
by George R. Creegan) 



* a 



Also from Greenwood Press: 

V-Discs — First Supplement , by Richard S. Sears. A 
comprehensive update to Sears' pioneering work on these 
World War II era recordings. The supplement is a study 
in detail and completeness. 



French Horn Discography , compiled by Michael Hemon. 

An extensive study of French horn recordings (solo and 
ensemble) currently found in Schwann and other contem- 
porary listings. No cylinders or 78 's here. 



Cji 
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We are conducting a survey of "Edisonic" model Diamond 
Disc phonographs and ask that all owners of Edisonics 
respond. After the results have been received and tab- 
ulated, we will share the information in a future issue 
of the GRAPHIC (next issue if possible). To simplify 
matters for all concerned, use a postcard to respond to 
each of the following items, using the same numbers as 
below: 

1. Model (Schubert or Beethoven; if you're not sure 

which, the Schubert is approximately 24 inches 
across the top and has single cabinet-wide lid) 

2. Model designation on plate (CLT, BN, or — ?) 

3. Serial number on plate 

4. Last patent date on plate 

5. Wooden or metal motor board? 

6. Wooden frame around edge of motor board? 

7. L.P. equipped? 

(The next two items require removal of front grille) 

8. Do you have two screw eyes in bottom of motor com- 

partment, one on either side of horn pivot post? 

9. One spring or two? 

10. Other observations... 

We would also like to borrow an owner's manual for the 
Edisonic which we will reproduce and make available to 
anyone interested. 
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(cont. from page 19) 

88.5 FM every Sunday between 11:00 A.M. and 2:00 P.M. 
The program features old ethnic and early country mu- 
sic via Dick's record collection. 

This past Christinas I gave some friends a video 
cassette movie as a gift. The cassette was VHS, and 
my friends, it turned out, had a Beta machine. Being 
"video impaired," I didn't know there was a difference, 
but nevertheless endeavored to correct the situation. 
Anyway, it occurred to me that this sort of t hing must 
have happened frequently to early phonograph owners: 
people who received a 4-minute record for Christmas 
couldn't play it on their 2-minute machine, and later, 
people who had a Victrola or Grafonola couldn't play 
Pathe or Edison discs, and vice versa. Apparently his- 
tory does repeat itself! 

Movie goers may have had the same surprise that I 
did to see Nipper playing small roles in films this 
past season. In "Nothing in Common," a decapitated 
Victor trade mark appeared on an office wall, while in 
"Soul Man" the familiar terrier turned up in the hero's 
apartment. He was even shown in an al fresco Jeep ride 
around the streets of Boston! 

In our last issue, Robert Coe told us about his sum- 
mer at station WMCA in 1925. You may recall that he 
identified one of the announcers as Snedden Weir. This 
name started the cogs in George Blacker 's brain turning 
as he remembered seeing that name somewhere connected 
with recording. He finally found that Weir had made a 
couple of test records for Gennett in 1926. He then 
wondered if Snedden Weir could be the same person as 
Tommy Weir, who recorded fairly prolifically in the 
latter 1920 's. We therefore sent a tape of Tommy to 
Bob Coe to see if after more than sixty years he could 
recognise the voice. Bob replied that Snedden spoke 
with a baritone voice while the recording we sent was 
of a tenor, so he feels certain they are not the same 
person. Bob went on to say that some years later he 
tried to look up Snedden on a visit to Albany, N.Y., 
but without success. Do any of our readers in the 
Capital District know whether Weir is still living or 
what became of him? 



Ron Dethlefson informs us that his book Edison 




back page) is about half sold out. He also tells us 
that he has located a bookbinder who can do custom 
binding of the book, including the use of specialty 
leathers. The customer can even have his copy per- 
sonalized in gold leaf, so those who wish to have a 
unique edition should contact him regarding availa- 
bility and prices. 

Some of the best news we've had this winter comes 
from Wendell Moore. He has gone to press with volume 
IX of The Edison Phonograph Monthly , so readers are 
urged to get their orders in to insure receiving a 
copy . 




William Gillette, Leo Tolstoi and Gen- 
eral Nelson Miles (Geronimo's captor), 
all from early cylinders. Anyone who 
can supply this information is asked 
to contact him at: 24 Orton Street, 
Worcester, MA 01 604* 

Those collectors who were looking 
for any information on the hobby thir- 
ty years ago were usually referred to 
Roland Gelatt's The Fabulous Phono- 
graph . as there was little else avail- 
able. They have remained greatful to 
him ever since for his affectionate 
treatment of the subject. 

— M.F.B • 




Reader Kevin Lorusso has a tape of some famous 
voices which he would like help dating. They include 
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We Have The JAZZ 

...and the ragtime, rare 
labels, vaudeville stars, 
pioneer recording artists, 
and much more by mail 
auction. Special 20%-off 
clearance sections, too. 

Send for free sample list. 

ALLAN SUTTON 

1007 N. HUNTER STREET 
BALTIMORE. MD. 21202 




= For Sale = 



Three Volumes of 
Francis Jehl f s 



MENLO PARK REMINISCENCES 



Complete set is in excellent con- 
dition and lavishly illustrated. 

The first two volumes are soft cov- 
er (original edition, I believe) and 
the third is hard cover. Postpaid 
to any destination for $150 for the 
set (I would break the set only if 
individual orders are received for 
each of the three volumes indivi- 
dually. 

Merritt F. Malvern 
223 Grimsby Road 
Buffalo, NY 14223 



SEND FOR YOUR COPY OF THE BIG 

1987 VESTAL PRESS CATALOG 

featuring the wonderful and new 
THE COMPLEAT TALKING MACHINE 
by Eric Reiss. 

Includes books, records, cassette tapes, 
posters, etc. on such subjects as: 
phonograph and radio history, reed organs, 
player pianos, music and juke boxes, 
bicycles, motorcycles, old boats and cars. 

Also find porcelain signs, gas globes, 
decals, postcards, calendars, stationery, 
and all sorts of fun stuff. 

Send $2 today (refundable) to: 

THE VESTAL PRESS LTD. 

P. 0. Box 97 

VESTAL 28 NY 13850 jpTT 



****** 

Serving the 
:ollector 
since 1961! 



Many thousands of pre-war foreign 
records sought... 



...a single disc to bulk quantities 



MUST SELL MY 
COLLECTION 



Catalogue 
- with prices - 



AFRICAN, 

ASIAN, 

ORIENTAL, 

ISLANDS, 

EUROPEAN 



- Name your price - 

All set sale lists get immediate atten- 
tion! 



The Canebrake 
Box 181 

Jamaica, NY 11418 



30,000 78 rpm records: 
Classical 
Popular 
Big Bands 

- Prefer one buyer - 
Paul Powell 

317 Tanglewood Estates 
Keene, N.H. 03431 
(603) 352-6371 



from the 

Cranford, New Jersey Show 
Sept. 1986 4 April 26, 1987 
$5 postpaid 



Bilton 
Box 25007 
Chicago, IL 60625 



ATTN: SERIOUS COLLECTORS: I AM DOING A 

SERIES OF SALES FOR A DISABLED FRIEND WHO 
MUST BREAK UP HIS COLLECTION DUE TO FINAN- 
CIAL DIFFICULTIES! PLEASE CONTACT ME IF 
YOU ARE NOT ALREADY ON THE MAILING LIST, 
BECAUSE YOU HAVE MISSED OUT ON SOME QUAL- 
ITY DISPLAYS. DUE TO LIMITED TIME, THE 
LISTS WILL BE ISSUED ABOUT 3 TIMES A YEAR 
CONTAINING SOMETHING FOR NEARLY EVERYONE 
...EARLY 1900s THRU THE 40s OF BLACK AND 
WHITE JAZZ, DANCE BANDS, COMEDY & SPEECH. 
PERSONALITY, SWEET AND SWING BANDS, POP, 
SOME BLUES AND MUCH-MUCH MORE! TONS OF 
RECORDS YET TO BE LISTED. I HAVE OVER 20 
YEARS OF EXPERIENCE, WITH VERY HIGH GRAD- 
ING STANDARDS .. .YOUR SATISFACTION IS 100% 
GUARANTEED. MANY SATISFIED ■NAG" CUSTOM- 
ERS, AND COAST TO COAST REFERENCES CAN BE 
PROVIDED. PLEASE SEND 2 - 22* STAMPS FOR 
THE NEXT LIST, AND LET ME KNOW WHAT YOU 
ARE AFTER. NO SET DATE FOR THE LISTS, 

BUT GET ON BOARD NOW SO THAT YOU DON’T 

MISS OUT. SHERMAN TOLEN 

3264 SILSBY ROAD 

CLEVELAND NTS., OHIO 44118 



vast Stock 



78b, EDISONS, EARLY LPs 



Make Specific Requests 



Friendly Reliable Service 



- Stamp Appreciated - 



Ralph W. Sim 
64 Riverview Rd. 
Clifton Park, New York 12065 




We have recently stocked a wonderful metal 
tray with the Victor "His Master's Voice" 
trademark in full color. Unfortunately, 
the colors will not transfer to black and 
white, so the illustration above really 
looks nothing like the tray! Take our 
word for it... the real thing is beautiful! 

Use the tray to serve your guests, or use 
it as ■ a decoration — when displayed on a 
wall or shelf it will be the focal point 
of the room. Trays are oval, measuring 
14i-x 1l£. Order extras for your friends. 

** $3.79 each ** 

Shipping & Handling: 1 tray, $1.50 

2 or more trays, $2.00 

Canadian Orders : $3.35 shipping for one; 

$1.05 each additional tray. 



The New Amberola Phonograph Co. 
37 Caledonia St. St. Johnsbury, VT 



t 
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AUCTION 



=======GEORGE C. COLLINGS , 22909 BALTAR ST., CANOGA PARK, CA. 91304 

CLOSING DATE: March 31, 1987 - Winner pays postage; I pay insurance 



AUCTION 



SYMBOLS: N (NEW) Everything the word implies; E (EXCELLENT) No aural evidence of wear; very light surface noise; 

V (VERY GOOD) Some visual and aural evidence of wear. Acceptable amount of surface noise. No distortion. G (GOOD): 

Music more pronounced than extraneous noises; no distortion. OTHER SYMBOLS: (+) PLUS and (-) MINUS refers mainly to 
the visual condition of the playing surface rather than quality of the music. 

EDISON CYLINDERS - Minimum bid, $2.00 

Visually graded because I haveno means to play them. (I have more than 40 years experience 
handling collectible records - except Edison's). Probably most, or all, are in different boxes 
than originals. Each box will be identified by the following symbols: BA-Blue Amberol; ED-Edison 
Record; GM-Gold Moulded; RP-Royal Purple. (*) indicates a 4-minute cylinder. I assume others are the 2-minute variety. 
Those marked (#) appear to be black in color. (Not Blue Amberols???) 



01 . 


9084. 


02. 


4063. 


03. 


1763. 


04. 


3546. 


05. 


2382. 


06. 


3395. 


07. 


3399. 


08. 


1524. 


09. 


1884. 


10 . 


1858. 


11. 


2089. 


12. 


2224. 


13. 


2361 . 


14. 


3161 . 


15. 


3483. 


16. 


3290. 


17. 


1821 . 


18. 


2104. 


19. 


1533. 


20. 


1543. 


21 . 


507 



# ANONYMOUS (ARTHUR COLLINS): Nobody GM box - no top V 

# AL BERNARD & ERN$EST HARE: The Moon Shines On The Moonshine BA box - no top E 
D'ALMAINE & COMPANY: Down At Finnegan's Jamboree RP box - no top nor bottom E 
GOLDEN & HEINS: The Colored Recruits BA box - no top E 

GOLDEN & HUGHES: Whistling Pete BA box complete V 

* IRVING GILLETTE: There's Someone More Lonesome Than You BA box - no top V 

* " " 'Twas Only An Irishman's Dream GM box - no top V 

ADA JONES & BILLY MURRAY: Silver Bell BA box - no top E 

Rainbow BA box - no top E 
Silver Star BA box - no top E 
I Wish That I Belonged To You ER box - no top E 

I'm Crying Just For You BA box - no top E 

The Whistling Coquette BA box - no top E 
A Ragtime Drama BA box - no top E 
I'll Take You Back To Italy BA box - no top E 
ADA JONES: I Should Worry GM box complete - V 
HARRY LAUDER: I Love A Lassie BA box - no top E 
SOUSA'S BAND: Stars And Stripes Forever GM box complete - E 

WHEELER & MIXED QUARTER: Tell Mother I'll Be There GM box - no top; rim chip not to grooves 
FREDERICK H. POTTER & CHORUS: Red Wing BA box - no top E 

EDISON DISCS - Minimum bid, $1.00; PL-Paper label; EL-Etched label 
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11 



11 



11 



11 



ii 
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22. 50647. (EL) AL BERNARD & ERNEST HARE: I Come From Get-It-Land/MAURICE BURKHART: Snoops The Lawyer E 

23. 50910. (PL) AL BERNARD & FRANK KAMPLAIN: Tyrol /GEORGE WILTON BALLARD: Those Days Are Over N- 

24. 50898. (PL) ZEZ CONFREY-pno: Kitten On The Keys/HENRY W. LANGE -pno: Monastery Bells Waltz N- 

25. 50423. (EL) COLLINS & HARLAN: That Funny Jas Band From Dixieland/BILLY MURRAY: When You Hear Jackson Moan 

On His Saxophone E 

26. No number visible(EL) FRED DUPREZ: Happy Tho' Married/Desperate Desmond E lam. rim chips, not to grooves 

27. 50236. (EL) GOLDEN & MARLOWE: Insect Powder Age nt /ANONYMOUS : Cotton Blossom Time E 

28. 50463. (EL) GOLDEN & HEINS: Bill's Dog Towser/ADA JONES, BYRON G. HARLAN & STEVE PORTER: Band Festival At 

Plum Center E Flake rim chip B side - not to grooves 

29. 50644. (EL) GOLDEN & HUGHES: A Matrimonial Mixup/PEERLESS QUARTET: Hippity Hop E 

30. 50702. (EL) IMPERIAL MARIMBA BAND: Love Nest Medley/Pussy Willow Waltzes N- 

31. 50398. (EL) ADA JONES: Put On Your Slippers And Fill Up Your Pipe/RACHEL GRANT & BILLY MURRAY: I'll Make You 

Want Me E 



32. 

33. 

34. 

35. 



51235. (PL) 
50742. (EL) 
50569. (EL) 
50963. (PL) 



BILLY JONES & ERNEST HARE: That Old Gang Of Mine/That's A Lot Of Bunk N- 

LENZBERG'S RIVERSIDE ORCH: Answer/Sweet Love V Several small rim chips, not to grooves 

LOUISIANA FIVE: Foot Warmer/B-Hap-E E+ 

DON PARKER TRIO: Pick Me Up And Lay Me Down In Dear Old Dixieland/HARRY RADERMAN ORCH: On The Alamo 

Several flake rim chips A side, not to grooves 



36. 50736. (EL) 

37. 50264. (PL) 

38. 50581. (EL) 

39. 51657. (PL) 

40. 50343. (EL) 

41. 51089. (PL) 



AILEEN STANLEY: Where Is My Daddy Now Blues/AL BERNARD: Play Me A Dixie Melody E 
CAL STEWART: Uncle Josh In A B arber Shop/Uncle Josh Keeps H ouse V 

" " Uncle Josh In A Cafeteria/The Opera At Pun 'kin Center E 

THAT SINGING FOUR: That Certain Party/ARTHUR HALL & JOHN RYAN: Then I'll Be Happy E+ 
WALTER VAN BRUNT: My Mother's Rosary/GEORGE WILTON BALLARD: There's A Long, Long Trail 
FRED VAN EPS-bjo: Lonesome Mama Blues/Frolic Of The Coons N- 



E 



GEORGE C. COLLINGS ' auction continued 
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VARIOUS 10 inch 78 's - All have been play-graded to International Standards as listed in preamble. RECORD LABEL 
ABBREVIATIONS: Bb - Bluebird; Br - Brunswick; Cap - Capitol; Co - Columbia; De - Decca; FS - Four Star; Ge - Gennett; 
4aj - Majestic; MD - Melo-Disc; Mer - Mercury; MGM - Metro-Goldwyn-Mayer; Od - Odeon; Std - Standard; Vi - Victor; 

Vo - Vocalion. OTHER: (dj) Promotional record; (GP) Grand Prize label; ss - single side; frc - flake rim chip; lch - 
large center hole; sol - sticker on label; ntg - not to grooves. Minimum bid, $1.00 

42. Vi 17818. RALPH BINGHAM: Jests From Georgia/Mrs. . Rastus At The Telephone G 

43. Vi 18231. " " Goldstein Behind The Bars/Mrs. Rastus Johnson At The Wedding E- 

44. Co A-1908. MICHAEL CASEY: Casey's Description Of His Fight/Casey Taking The Census V 

45. Co(GP)A-1886. MICHAEL CASEY: Casey At The Dentist's/Casey As A Doctor G 

46. Std 3614 (lch) ARTHUR COLLINS: Ephraham Johnson (Don't Live Here No More) ss G 

47. Vi 16123. COLLINS & HARLAN: L-A-Z-Y Spells Lazy/Two Rubes In A Tavern V/G 

48. Co A-406. (lch) COLLINS & HARLAN: Honey Won't You Love Me Like You Used To/ANONYMOUS: Arkansaw Traveler G 

49. A-2290. COLLINS & HARLAN: Bake Dat Chicken Pie/ARTHUR COLLINS: The Preacher And The B ear V 

50. Co(GP)A-1457 . ADA JONES & PEERLESS QUARTET: Pussy Cat Rag/WILLIAM HALLEY: He'd Have To Get Under, Get Out - - G 

51. Vi 45250. WALTER C. KELLY: The Virginian Judge - Parts 1 & 2 G 

52. Co 935-D. MORAN & MACK: The Two Black Crows - Parts 1 & 2 E+ 

53. Co 1652-D " " " The Two Black Crows In Hades - Parts 1 & 2 E 

54. Vi 16308. ARTHUR PRYOR'S BAND: Broncho Buster March/A Terrible Turk G 

55. Co(GP)A-224. VESS L. 0SSMAN_Bjo: Florida Rag/THOMAS MILLS-xylo: Dixie Blossoms G 

56. Vi 16849. STEVE PORTER & BYRON G. HARLAN: Two Rubes Swapping Horses/MURRY K. HILL: Burbank The Wizard - flc-ntg V 

57. Vi 16936. STEVE PORTER: Christmas Morning At Clancey ' s/Clancey' s Wooden Wedding E 

58. Co(GP)A-432. LEN SPENCER & ADA JONES: Bronco Bob And His Little Cheyenne/STEVE PORTER: The Laughing Spectator V 

59. Vi 16016. STEVE PORTER: O'Brien's Automobile/ADA JONES & LEN SPENCER: Si And Sis E 

60. Ok 4145. MONROE SILVER: Cohen Talks About The Ladies/Cohen At The Movies V 

61. Vi 18608. " " Cohen At The Picnic - Parts 1 & 2 V 

62. Vi 16107. LEN SPENCER: Auction Sale Of Household Goods/SPENCER & HOLT: The Dog Fight G 

63. Vi 18638. ELIZABETH SPENCER & CHARLES HART/Let The Rest Of The World Go By/CHSARLES HART & ELLIOTT SHAW: I'm Like 

A Ship Without A Sail V 

64. Vi 17854. CAL STEWART & BYRON G. HARLAN: The Village Gossips/CAL STEWART: Uncle Josh Buys An Automobile G 

65. Emerson 10253. CAL STEWART & CO: Wedding Of Uncle Josh & Aunt Nancy/Evening Time At Pun'kin Center G 

66. Vi 16804. CAL STEWART: Uncle Josh's Trip To Coney Island/BILLY GOLDEN: Roll On De Ground V/E 

67. Ge 4540. GEORGE THOMPSON: Cohen At The Telephone/Cohen Telephones The Garage E- 

68. Co(GP) A-1 294 . FRED VAN EPS-bjo: Whipped Cream/GUIDO DEIRO-accn: Everybody's Doin' It E 

69. Co(GP)A-1 1 18. " " " " White Wash Man/EL COTA-xylo: Black And White V Long scr. side B, barely audible 

70. Co A-3427. VAN & SCHENCK: Wang Wang Blues/Ain't You Coming Out Malinda V 

71. Co(GP)A-1 220. WEBER & FIELDS: Insurance Scene/Singing Scene V 

72. Co A-1 159. WEBER & FIELDS: Drinking Scene/Hypnotic Scene G 

73. Co(GP) A-1 168. " " " Mosquito Trust/Heinie At College E 

74. Co(GP)A-1855. " " " Trust Scene/Restaurant Scene V 

ALL WEBER & FIELDS HAVE ETCHED AUTOGRAPHS IN CENTER HOLE MARGINS 

75. Co A-3508. BERT WILLIAMS: Unexpectedly/Brother Low Down G 

76. Co(GP) A-305. " " Let It Alone/BILLY MURRAY: The Streets Of New York E 

77. Co A-2849. " " Somebody/The Moon Shines On The Moonshine G 

SPECIAL NOTE: Until closing date, I offer quality cassette dubbings from the list on this page. 
Minimum order, 45 minute cassette (up to 14 sides), $7.00, postpaid by First Class Mail. Allow 
22 sides for a 60 minute cassette. Please list in dubbing sequence desired. 

Watch for my next list in the next issue of THE NEW AMBEROLA GRAPHIC. It will consist of some 

choice jazz, swing and personalities of the 1920-45 vintage. 

% 

If tape dubbings from original recordings of the 1900-45 era interests you, send for my free 
mini-list. Please indicate preference . . . Jazz or Hillbilly. My collection of more than 5000 
original recordings, transcriptions and more than 300 hours of dubbings from other collections 
is available for copying . . . sale or exchange. 
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Uncle Josh Weathersby’s 11 Punkin 

Centre” Stories 
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I rsl BOOK 



ORM. 



Announcing ... a reprint 
of the classic Uncle 
Josh book, limited to 
500 copies, each num- 
bered. 192 pages. 
Filled with Uncle Josh 
stories, illustrations, 
rare photographs, and a detailed foreword 
by Randy McNutt, author of "Cal Stewart: 
Your Uncle Josh." 

With acid-free paper, sewn binding and 
tough laminated cover. Send $25 plus $1.00 
for postage and handling to: 

Hamilton Hobby Press 
P. 0. Box 455 
Fairfield, OH 45014 



STYLUS 

REPLACEMENT 

SERVICE 

FOR 

COLLECTORS 



Comprehensive range of stylii:- 






. Early mono LPs 



All periods of 78 rpm lateral cut, conical or 
elliptical truncated as required. 

Ediccr. 2 and !j . minute sapphires and Blue 

Amberol diamonds. 



. Diamond Disc standard and LP diamonds. 

• Pathe .008" and .016" ball sapphires in shanks. 

• Columbia sapphires. 

. Edison recording stylii 2 minute. 

. For electrical reproduction of lateral and vertical cut 
records, parallel and series wired cartridges and stylii 

All vintage stylii are made to the original manufacturer's 
specification and are quaranteed dimensionally. 

Ac manufacturers, we are able to produce non-standard 
stylii to order. 

Prices and information on request from:- 
EXPERT PICKUPS, P.0. BOX ASHTEAD, 

SURREY, KT21 2QD, ENGLAND. (Tel: 03722-76604) 



WOWEeeel ! 

Three of my great auctions are com- 
ing. It's nearing the time for my 
next great cylinder auction Q. As 
usual some real beauties will be in 
there. As you all know, it’s worth 
sending for. This will be followed 
by a 78 record auction @, and then 

a 33 1/3 long play original album 
auction of music from Broadway 
Shows ^). Anyone interested please 
send a large envelope with 2 stamps 
and state which auction you are in- 
terested in. 

Bill Eigenfeld 
388 Ave. X 
Brooklyn, NY 11223 

1 -71 8-645-941 5 



78 RPM 

RECORDS WANTED 

Especially pre-1935 dance bands, jazz, 
& “pop”. Send your auction/sale lists. 
Will travel to buy large/worthwhile 
collections. 

Also selling at auction (occasionally) 
and in response to specific want lists, 
vintage popular music: jazz, dance 
bands, hillbilly, western, blues, rhythm 
& blues, rock ’n’ roll. 78s, 45s, LPs. 

L.R. “Les” Docks 

New Mailing Address: 

L. R. Docks 
Shellac Shack 
Discol lector 

P. O. Box 691035 
San Antonio, Texas 782690035 
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*iAKE- 



LAOGH 



ENTER'DUNMENT 



YEARS 
i OPPOi 






VANW^iV 



Wisconsin residents, please add 5% sales tax. Please make check or money order Wis. Res. Sales Tax 

payable to Yesterday's Memories. Trade discounts available — 3 to 6 books-20%, 

7 to n-30%, over 12 books-40%. Total Price 



Michael G. Corenthal invites you to take a tour of his museum of recorded 
sound. From the cylinder to the compact disc, you are an eyewitness to a 
century of sound technology. Here are ten decades of history and 
entertainment documented in one book. Photographs — Interviews — 
Topical Collecting — Discography: Here's the first formal study of the most 
interesting and collectible of America's pastimes. 

Order from: 

YESTERDAY'S MEMORIES 
5406 West Center Street, Milwaukee, WI 53210 
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The first naughty toy ever produced for 
hand crank phonographs. Operates on the 
same mechanism as Rastus, Shamandy, Banjo 
Billy, The Fighting Cocks and the Boxing 
Darkies. Free information on this x-rated 
toy for L.S.A.S.E. Charlie Weatherbee, 
2120 The Crescent, Clermont, FL 32711 
(904) 394-3971 



WANTED: Discographical data on CLIFF ED- 
WARDS (aka Ukulele Ike), Sophie Tucker, 

Eddie Cantor, Nelson Eddy and the Andrews 
Sisters. L. F. Kiner, P. 0. Box 724, Red- 
mond, WA 98073-0724 

HELP! COLLECTOR OF MILITARY (CONCERT) BAND 
and wind and percussion solos, duets, etc., 
is in last stages of compiling Victor Com- 
pany catalogue. Needs many records. Send 
lists with prices or ask for lists of wants 
Need 7", 8", 10", 12", 14" sizes. Particu- 
larly need "Consolidated Talking Machine", 
pre-dog "Eldridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other la- 
bels: American, 7" Berliner (all perform- 
ers), Columbia, Brunswick, Busy Bee, Climax 
Cort, D & R, Diamond, Edison, Emerson, Fed- 
eral, Gennett, Lakeside, Leeds, Little Won- 
der, lyric, Marconi, Oxford, Pathe, Puritan 
Rex, Sllvertone, Star, Zonophone, etc. Cyl- 
inders too. Write: Frederick P. Williams, 

8313 Shawnee St., Philadelphia, PA 19118. Amberola 30 in excellent condition, $225.00 berts, Uncle Josh on rare labels, electric 

includes shipping. Roger Ledford, Route 9 Blue Amberols and Diamond Discs, parts, ac 

Uncle Josh on odd label 78s. Ken Blazier, Box 711, Hickory, N.C. 28601. cessories, literature, catalogues, trade 

2937 Elda St., Duarte, CA 91010. cards, plus much more. For 13 years ours 

Nipper Decal for Victor Wood Horns. Colors has been the most exciting mail auction go 
as original. $3.25 postpaid. Ken Blazier, ing. It's never too late to join. We wel 
2937 Elda St., Duarte, CA 91010 - come your name for our mailing lust. 

MUSIQUE, 1580 Ridge Rd., Webster, NY 14580 

For Sale - Eight one sided Oxford Disc Rec- 
ords (Religious). Best offer takes all. 

Mai McCarty, Rt. 1, Box 119, Mardela 
Springs, MD 21837. 301-883-3165 

Send me your want lists of 78' s, 45' s, 

LP's. Ask for available records by art- 
ists. For $1.25 receive "Ideas on Begin- 
ning a 78' s Record Collection" - Frederick 
P. Williams, 8313 Shawnee Street, Philadel- 
phia, PA 19118. 

Wanted: Old Records of FRANK MUNN known as "Cal Stewart, Your Uncle Josh" is a biog- 

the Golden Voice of Radio. Mr. H. Willis, raphy of the famous rustic humorist, with 

R.R. 4, Box 147, Williamstown , NJ 08094 many photos, history, monologues list, etc. 

' I" Please send $10, postage-paid, to Hamilton 

WANTED : Correct tone-arm for Columbia up- Hobby Press, Box 455, Fairfield, OH 45014. 

right Grafonola, ca. 1918-1920, and correct 

soundbox for same. A Victor Qrthophonic I can make the on-off, speed control units 

[soundbox. Norwegian Blue Amberol cylinders for Columbia and Columbia related phono- 

^nos. 9225-9250). Please write to: Tom graphs. Just send me the distance from the 

Valle, Lindebergaasen 3 B, 1071 Oslo 10, outside of the case to the casting that the 

Norway. unit threads into. $22.00 p'pd. Leo Hirtz, 

_ ” Box 6, R 1, Bernard, LA 52032 

Wanted: Victor Victrolas, 2nd style VTLA, (319) 879-3107 

W-ZX and 1907-1908 W-XVI. Empty box for 

1914 Victor I. 1902 and 1903 Victor record FOR SALE. Cut one-side 9 and 10 inch 78 s . 
catalogs. Victor W-50 in oak. Ken Washer, Busy Bee to Zonophone records. Send SASE 
2575_ Marcher, Walled_Lake,_MI 48088. for list. Larry Lowell, 3420 Heath Rd., 

WANTED: Edison New Phonograms dated 1904 

1 906° ( qi o°T“ PHONOGRAPH TOYS & NOVELTIES: Special Offer- 

f ( Ragtime Rastus, Shamandy, Banjo Billy, The 

If? P ™ °l Fighting Cocks and The Boxers including the 

r ^ 8 * Power Mechanism. . . All for $145.00 + $2.50 

NAvadJ 900 Grandvlew Ave *» ReDOf postage. The MAGNETIC DANCERS - complete 

Nevada 89503. * /c -1 j - 1 o 



Regular Cylinder Auctions . Each year I run 
a cylinder, record and misc. phonograph 
auction. I have done this for 10 years and 
have many satisfied customers. Why not be- 
come one? Just write and 1*11 include you 
on the list. You stay there for 2 years 
unless you bid. I guarantee all purchases 
and delivery. Rod Cornelius, 16 Jubilee 
Ave., Devonport, Auckland, New Zealand. 



Gramophone needle tins wanted - specialist 
collector. Any makes, quantity including 
American tins. Many swaps/sales available 
2 IRC's/$1 for illustrated catalogue. 
Lambert, 24 Churchway, Weston Favell, 
Northampton, NN3 3BT, England. 

WANTED : Edison cylinder phonographs. Fire- 
side cases, reproducers and Regina music 
boxes in any condition. Also antique wall 
and candlestick telephones and parts for 
same. Herbert Krapf, 360 Vincent Ave., 
Lynbrook, NY 11563. 



Auctions - 78 RPM only, 1900- 1940 
, Jazz, Classical, C & W. No mini 
free lists. Dave Reiss, 3920 Eve 
Seaford, NY 11783. 



78 rpm record auction now in preparation. 

A little of everything from Billy Murray to 
Big Band. Let me know if you'd like a 
copy. Martin Bryan, 37 Caledonia Street, 
St. Johnsbury, VT 05819 



scellaneous 



RECORD CATALOGS, SUPPLEMENTS and other old 
printed literature, bought and sold. Vic- 
tor, Columbia, Edison, Brunswick, Pathe, 
Okeh, many others, disc & cylinder. 1890s- 
1960s. Also machine catalogs, piano roll 
literature, etc. Send stamp for free an- 
nual auction listj or let me know what you 
have to sell. Tim Brooks, 84-22G 264th 
Street, Floral Park, NY 11001. 



DICK SP0TTSW00D has moved, but he still 
wants you to help him give those oM ethnic 
78s a good home. He answers all correspon- 
dence , so write him at 6507 - 43d Avenue , 

Uxii versity Park, MD 20782, or call 
(301) 277-6143. 



Come along for a ride — While junking rec 
ords for myself, I can find records for y 
too! Send detailed wants (no obligation) 
to Mike Eert, 126 Carre Sir G-E Cartier, 
Montreal, Quebec, Canada H4C 2Z9. 



Buy - Trade - Repair 
Phonographs 
Radios - Juke Boxes 
Arcade Machines 
Carousel Horses 
Slot Machines 
Music Boxes 



Colorful badges and keyrings - "Make Mine 
Biisonl", "His Master's Voice" (with Nip- 
per), "Crank It Up!" (with horn phono- 
graph), "Uncle Josh Lives •" Badges, $2.00 
keyrings, $3.50. For orders over five, de- 
duct 30^ for each item. Hamilton Hobby 
Press, Box 455. Fairfield, Ohio 45014. 



EDDIE GIBSON 
P.0. Box 1945 
Bartow, FI. 33830 



Horn 8 1 Cylinders! Old-time record men and 
more in "Talking Machine Madness, The Story 
of America's Early Phonograph Shows (1897- 
1900)." Send $4.50, postage-paid, to Ham- 
ilton Hobby Press, Box 455 , Fairfield, Ohio 
45014. 



1813) 533-8480 



Classified ads are still just 3^ per word 
= More Classified on next page = 
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Cranford, New Jersey, Sunday, April 
26 and Sunday, Sept. 20, 1987. Phono- 
graph-music box-automated instrument 
show. One day only, 8 a.m. - 4 p*m. , at 
the very accessible Best Western Coach- 
man Inn, adjacent Exit 136, Garden State 
Parkway. Largest show and. sale of vin- 
tage self-playing instruments in the 
Eastern United States. No early buyers' 
fee. Hundreds of buyers from four con- 
tinents attended the September Cranford 
event — some see why. The motel also 
offers pick-up service to close-by 
Newark Airport. 

Your name and address bring a copy of 
our free newsletter, Noteworthy News , 
with feature stories describing the 
show. Admission only $3* 

Whatever you are looking for, you 
will find it at Cranford; machines re- 
stored and unrestored, parts, memora- 
bilia, records, supplies, literature, 
etc. 

For further information, contacts 
Lynn Bilton, Box 25007, Chicago, IL 
60625. Phone: (312) 677-7455. 



The SOUND OF SOUSA Book 

968 Stars and Stripes Forever; 522 Washington Post; 482 El 
Capitan; 480 Semper Fidelis; 304 Thunderer; 215 King Cot- 
tons these 6 marches total 2971 entries which are listed 
in the new hard cover 208 page book "The Sound of Sousa." 
There is a total of 337 works of Sousa's music listed in 
this portfolio book. More than 7000 recordings are list- 
ed; more than any other classical or popular conposer 
since the advent of the gramophone in the 1880's. Brochure 
available from: 

Walter Mitziga 
2214 East 75th Street 
P.0. Box 49412 
Chicago, IL 60649 

Past wjv\>tbd 
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wanted 



Wanted to Buy: Blue Amber ol #3845, "Uncle 
Josh in a Cafeteria." 1*11 pay a high 
price for a min cylinder. Also need a 
case for Edison Fireside, model "B." 

Leo Hirtz, Box 6, R 1, Bernard, IA 52032 
(319) 879-3107 

Record of "Clyde Barrow and Bonnie Parker" 
by Joe Smith on Bluebird B-5521 (also pos- 
sibly on Mont. Ward). Original 78 prefer- 
red, but lp or tape copy will do. Connie 
Patterson, 17 Snake Brook Rd., Wayland, 

Mass. 01778. 

Wanted:- Tone arm & reproducer for childs 
phonograph, Phon— Ola model. From center of 
tone arm to center of tone arm to center of 
turntable, arm must be no longer than 7", 
have a base no bigger than 2£", preferably 
nickle plated, some arms for portable 
phono's are this size. Joe Powell, 644 
11th St., Tell City, Ind. 47586 

WANTED: Any phonograph parts for a (Model 
171) 12-£" Reginaphone. Charlie Weatherbee, 
2120 The Crescent, Clermont, FL 32711, 

(904) 394-3971 

Wanted: Nice large oak horn for Columbia 
"BI", listening tube for Columbia "BX" Ea- 
gle. John Larsen, 1301 E. 11th, Duluth, 

MN 55805 

Foreign "folk" music on pre-war discs want- 
ed: CONTE, 89-39 114th, Jamaica, NY 11418 

.* flp flM flR 

To Trade 



Hay. 3 rare monthly supplements for Bnerson 
7* records in duplicate to trade for needed 
printed matter: March 1917, 6-panels folded, 
illusj April-May 1917, 6-panels folded, il- 
lns } June 1917 is the most attractive, hav- 
ing 8 pages (stapled), printed in blue and 
orange, illustrations include Irene Frank- 
lin and Nat Wills. Please let me know what 
you have to trade. Martin Bryan, 37 Cale- 
donia St., St. Johnsbury, VT 05819. 




Anttijne ^Repair 



bought a SOLO 
PARTS a ACCESSORIES 



GEORGE A VOLLEMA 
1401 MAPLEROW N.W. 
Grand Rapids. Ml 49S04 
616-453-6567 




"SPECIAL" RECORDS FOUND 

Where do you go when you need a copy of 
a "special" record? When time is money, 
turn to THE 78 SHOP . 

Give us the title, artist, and as much 
information as you can about your 
"special" request. If it is in our 
library of over 250,000 titles from 
1900-1950, we will find it. And what 
you get is a high quality cassette re- 
cording. Price is $19.95. 

THE 78 SHOP 
BOX 242 

MURRYSVILLE, PA 15668 



Selections are public domain only. 

Send no money until we contact you. 
Please send a self-addressed envelope. 



fe THE 'CLASSIFIEDS 1 



James R. Willdns 

Box 3442 

Arlington. TX 76010 



(214) 298-5587 

Appraiser 




buy-sell-repair Musical Antiques 

Gramophones, Grind Organs. Old Records. 
Victrolas. Music Boxes, Early Light Bulbs 

131 Fairmeadows, Duncanville, Texas 75116 



“Mention The Graphic — It identifies you” 



CONSCIENTIOUS SERVICE • 20 YEARS EXPERIENCE 

ANTIQUE PHONOGRAPH REPAIRS 

(Hickory Grove Antiques) 



JOHN NAGY 

RURAL ROUTE 1 . BOX 94 
WALCOTT. IOWA 52773 
(319) 843-2108 



LOCATION 8 MILES WEST OF DAVENPORT 
ON IOWA HIGHWAY 130 









MACHINES 




& 



KURT NAUCK 
(713) 522-5399 
1 726 W Alabama 
Houston. Texas 77098 

PARTS ACCESSORIES 






Dear Readers, 

Sorry to be late again. It looks as if 
this issue is going to be a record break- 
ing 34 pages, which has resulted in a lot 
more time and effort than anticipated! 

—Ed • 





A "59" on your mailing label 
means it's time to renew now I 





WANTED l_ 

The following KATE SMITH 78s in any 
condition: CLARION LABEL: 

501S-C (19 30) Don't Let M; Hold You, 
Bd>y Mine 

5227- C (19 31) Grievin' 

5 279- C (19 31) Now's the Time 

And these CLARIONS, in E or better 
sound: 

5038- C (19 30) You'll Be Coming Back 
To Me 

5124- C: Morning, Noon, and Night 
VELVET TONE 2512- V (19 32) Just Friends 
DECCA 276 (19 34) Stay as Sweet as U R 

MGM Album 106: Songs of Stephen Foster 

CAPITOL 12" LP T- 515 (1954) "Kate 

Smith: TV Curtain Calls" [12" only] 

Also Kate Smith test pressings, trans- 
criptions, lobby cards, war bond poste 

RICHARD K. HAYES 
59 Myrtle Avenue 
Cranston, RI 02910 

Any Kate Smith Vitaphone movie shorts 

°ut there??? 
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Edison Disc Artists & Records 

- 1910 - 1929 - 
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EDISON 



Diamond Disc 



RECREATIONS 



Records G& Artists 

1910 -1929 



Records indexed by artists’ names. 



Diamond Discs, LP’s and 78’s listed, 
plus unreleased 90000 series Diamond 
Discs. And experimental discs. 



Pseudonym guide. 



Accurate dating guide for month and 
year of recording sessions. 



Illustrated history of all known Edison 
Disc labels and record jackets, in color. 
Includes history of White Label Records 
written in 1925, by Edison’s staff. Sixty- 
five labels shown, 34 label types. 



Ninety pages of photos depicting Edison 
artists, labels, record jackets, recording 
machines and phonographs. Many 
published here for the first time using 
original Edison literature and photos 
from the Henry Ford Museum and The 
Edison National Historic Site. 



Forty-two drawings and facsimiles 



Illustrated guide to record manu- 
facturing. 



Edison’s 125’ recording horn ex- 
periments. 

Two-color cover with illustrated end 
papers, softbound 180 pp., 8 V 2 xll inch 
size. 



• Printed on 70 lb. coated paper. 

• Price: $21.95, including U.S. postage & 



handling. 



Send to: 

Ron Dethlefson 

3605 Christmas Tree Lane 

Bakersfield, CA 93306 



or 



Allen Koenlgsberg ' 
502 East 17th Street 
Brooklyn, NY 11226 




THE SPECIAL COLLECTOR'S EDITION 
OF EDISON DISC ARTISTS & RECORDS 



IS AVAILABLE IN LIMITED NUMBERS 
TO ANSWER THE DEMAND FOR A PER- 
MANENT, LIBRARY EDITION. 

EDITION LIMITED TO 75 COPIES. 



This 194 page edition contains 
fourteen pages of new and re- 
vised material not in the soft 
cover book. Price: $89.00 

postpaid and insured from 
Ronald Dethlefson 3605 Christ- 
mas Tree Ln. Bakersfield, CA 
93306. 
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i Gene Greene Charlie Straight) 
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Tuck Me To Sleep 



In My Old Kentucky Home 
i Gt o. W. Meyer » 
Xylophone with Orchestra 
LOU CHIHA FRISCOL" 
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OEMS FROM THE PHOTOPLAY 

"ON WITH THE SHOW" 

PART — “Welcome Home." "In the Land Of 
l Lvt r Pretend." "Am IP 1 " A 

(Clarke, Aksti + 



EDISON ALL-STAR ENSEMBLE 
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